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"oF ADAMS & FRANCIS, 59, Frixet-strert, Lonpvon, E.C. 
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x FAD AME ROU 8 begs to announce that she 
iY has_resnmed her professional duties for the coming 
Season as Pjaniste. All applieations-fer Concerts, Lessons, &c., 
to be made to 40, Urrgk Onantorresrneet, Fitzroy-square, 
o Crawrr & Co, 





RERS. JI. AUGUSTUS [US HUGHES (hornane). 
iy 
Lrssoxs In Voice Semen AND VOCALISATION, 
according to the Ttalian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Mge-Mi, Harrington-street, Mereinghen -crescent, N.W. 


i} Lf DL LF. RITA FAVANTLI has just solnasiaell 


from her tour through Ireland. She is re-engaged for 
the Autumn, — 





\ DLLE. RITA FAVANTL requests that all 
4 communicatiens for Concerts, Oratorios, Tours, &c., be 


addressed to her residence, 24, ABiInGpon Vittas, Ken- 
fington, W. 








n DLLE. K ATHE RINE g AMONA, Pianiste, 
t will he happy to receive engagements Sy Town or 
Country). Address, care of Mrtztrr & Co., 35, Great Marl- 
borough- street, Regent-street, W. 


NM ISS) BERRY GREENING.—This artiste 
138 on ay be engaged for oratories end concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town, _ For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 














\ Is8 KATE GORDON (Pupil of Mr. Bexrprcr) | 
al bega to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George's Road, Warwick Squ: - Belgravia. 





wus. ‘PAPE, honoured by Commend of } 

their Royal Highnesses the Prince and Princess of 
Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Somo-Sqvanr. 


Lr 


a R. JOHN RHODES gives Lessons as aia 


in town on Saturdays: Pianoforte, Singing aud Ifarmony. 
Address, Mr. Jomn Rnoprs, Crorpoy, 8. 


N R. WALTER REEVES (Baritone), Pupil of | 
LanspowneE Corrent, is open for Concert Engagements. 
Address, 5, Ricumonp Grove, Barnsbury park, N. 


M AESTRO ¢ AT ALANL sal ee: L EALI E 
i have returned to London (from Naples) for the season. 
For Conrerts or Singing Lessons, adaress, by letter, to Cramer 
& Co., 201, Regeut-street. 








h R. J. LLOYD, Concert Agent, 74, Berwick- 
I street, Soho. 





\ ASTERS EMILE and AUG USTE SAU RET, 

Violin and Pianoforte Soloists, from Paris and Mellon's 
Concerts, London, have just returned from their annual tour. 
Open for re- engagements. 


Te ‘BROTHERS: “SAURET request that all 

communications for Concerts, Private Circles, &c. &c., be 
addressed to their residence, 36, NoaTHUNBRBRLAND- STREET, 
Strand. 


VE ST. HENRY’ 8 GRAND “EVENING CON- 

CERT will take place at Westbourne Hall on Tuesday 
next, July 16th. Applications respecting engagements to be 
addressed as usual, care of G. Lansdowne Cottel, Esy., Norfolk 
House, Bayswater, W. 


M® SIMS REEVES’ SECOND NATIONAL 

BALLAD CONCERT, Exeter Hall, MONDAY, July 15, 
at Eight o'clock. Vocalists :—Miss Feith Wynne, Miss Anna 
Jewell, Mdme. Patey-Whytock, and Miss Poole: Mr. W. H 
Cummings, Mr. Patey, Mr. Winn, and Mr, Sims Reeves. 
Pianotorie, Mrs, Linasay Sloper ; Harp, Mr. John Thomas. 
Conductors, Mr. Benedict, Mr. Lindsay Sloper and Mr. Ed. 
land, ‘Tickets, 58, 88, 9s. andJs. L. Cock & Co., 63, New 
Bond-street, W., and 6, Exeter Hall. 





SYDNEY SMITH’S 
FOUR NEW PIECES. 


“ELOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS. 


“TPVARC-EN-CIEL.” 
Morceau clegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF 
Romance. 
PRICE FOUR SHILLINGS. 


HOME.” 


“FRA DIAVOLO.” 
Fantasia on Auber’s Cpera. 
PRICE FOUR SHILLINGS. 


LONDON : 
wis a & PARRY, 


» Hanover Sau TARE. 


SUNG EVERYWHERE. 


SONG OF WELCOME IN HONOUR OF 
THE BELGIAN VISIT. 


” 


“Long live the Belgians brave! 


ARRANGED FROM THE NATIONAL AIR 


“LA BR ABANC ONNE. 





Price 2s. 6d. 





Lonpon : 


CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 


THE BELGIAN NATIONAL AIR 


“LA BRABANCONNE.” 








Pianoforte Solo, Price 8s. 


LONDON: 
CRAMER & CO. LIMITED. 


201, Rucent Srnezt, W. 


: 
Herman Volhsheder Album, 


FORTY SONGS, 
With the Original Words, and an English Version, 
By JOHN OXENFORD. 
Complete, in One Volume, octavo, Cs. net. 
No. OR SINGLY :— 
1. Sir Ulrich—Herr Ulrich ... 
2. The Watchman—W iichterruf . : 
3. The Switzer Boy—Der Se hweitzerbu.. 
4. Bavarian Sone— Bairivches Volkslic dchen 
5. The Three Roses—Die drei Roselein, 
6. Present in thought—Das Gedenken .......... 006: 
7. The pains of love—Liehes — 
8. Good night—Gute Nacht , 
9. The faithless one—U ntrewe, 
10. All over—Zu End’ . 
11. A bitier parting— Herher Abschied . 
12, Absence—Der traurige Bua , was 8000 gp eentindve ve 
13. The lover's tiight—Flug der Lik be. eit ak cshanoawes 
14, Happy Days- -Gliickliche Zeit. 
} 15, The Mountain Maiden—Abschied you der’ Ieimath.. 
| 16. A Song to Spring—Fruhlingslied . ea 
7. Constancy—So viel Stern’............. 
| 18 Lovers’ Quarrel—Das gestirte Gliick ... 
19, Complaint—Des Miidcheas Klage ...... 
; 20, The coy maiden—Herzig Schatzerl .... 
| 21. Oft at her cottage door—Hab’ oft die ganze Nac ht... 
22. A Song of the Styrian Alps—Steyermiirker v's Alpentied 
| 93. ‘The Sentinel—Treue Soldatentiebe ‘ 
| 94, Cradle Song ~Wiegentied .. ee 
2h, 


rom nono” 








tee Ree 





tS ho bo no te tS bo aoe 


A short £ farewell—Abs chied.. 
}. Soldier's love—Soldatentiebe Pe snes 
27. My Dearest, my Darling—Mei herzig’s Dierndel |. 
28. A light possession—Leicht Geplick ...........00005 
| 29. From the Dachstein’s height—Hoch vom Dachstein an 
| 30. On the Alma—Auf der Alma ..... 
81. ‘The Tirolese and his child—Der Tyroler uh a sein Kina 
82, Soft gale of the evening—W ilkommen, o seliger Abend 
83. Wandcrer's Song—Wanderlied 
34. Lonely— Mutterseelen-allein ae POTeTTi ere re 
35. Thuringian Volkslied— Thiringisch PETTITTE TET ET 
35, The Lurley—Loreley .... 

87. Aunie of Tharau—Aennel hen Yon Tharau.. 
38. A Lament—In cinem kiihin eae os 
39. May Breezes—-’S Mailu an. 

40, Farewell—Lebewohl . veces 


*.* The Separate Songs are “Sold at "Half-price. 


~ 
ceoceocoocooeeosoSoeoSC@ee SS OSS SSO SOS SSS SSS OSS: 


~ BODO Roe ps word no ee ro Bot 





Loxnnpon: NOVELL 0, EWER & CO., 
| _ 8, Regent-streét, 69, Dean-street, Soho, and 85 » Poultry. 





| POYAL ACADEMY OF MUSIC: 
| \& Instituted 1822. Incorporated by Royal Charter, 1830. 
| Principal—Professor SrrernpALRe BENNETT, 
Vice-Principal—Mr. Orro Gonpscumipr. 
| The Annual Public Concert of this Institution will take place 
at the Hanover Square Kooms, on WEDNESDAY, July 24th, 
commencing at Two o'clock, p.m, 
There will be a complete Orchestra and Chorus, formed by 
the Professors, together with the late and present Students. 
The programme will include Handel's ‘Ode to St, Cecilia's 
Day,” with Mozart’s additional Accompaniments, 
Conductor—-Mr. Orro GoLpsenmivr, 
Single Tickets, 7s. 
Hy Tickets, to admit Four Persons, £1 1s. 
To be had at the principal Music warehouses ; at the Hanover 
Square Rooms; and at the Institution, 4, ‘Tonterden-street, 
Hanover-square. 





T°, PROF ESSORS, MANAGERS, &¢.—A young 
lady of the highest ability, who has sang at the Scala, &c., 
successfully, is anxious to meet with cither of the above who 
could obtain her engagements for Opera, Concerts, Ac. ; she 
xing willing to sacrifice the entire proceeds. Address, 

Olimpia Post Office, Fleet Street, E.C. 


W ANTED, a steady and thoroughly ienaduaiel 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A, B, C., 
) Cuanza & Co, » 201, Re; gent- treet. 


| 
| 
| 
: 
| 
t 
F 


LADY desires to form some eeadiaiee En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. ‘The very highest references can be given, Terms 
moderate. Address, Mrs. John Walcott Harris, 61, Elizabeth- 
street, Katon-square, 8. W. 


HE TOWFR DRUMS, with lin late the 

property of Mr. Chipp, may be hired for Concerts and 

Festivals. For terms, apply to M. H. Potter, 80, Charing 
Crosa, London. 


R. STOLBERG'S VOICK LOZENGE. — 
| ) For invigorating and enriching the voive, and remevin g 
affections of tbe throat, hes maintained its high ‘character for a 
quarter of a century, aud the flattering testimonials received 
trom Grisl, Persiaui, Lablache, and mupy of the Clergy ard 
Statesmen, fully saabiteh its great virtues. No Veculist or 
Public Spesker should be without this invaluable + - 
To be obtained of all Wholesale and Ketail Chemists in 
United Kingdom 
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COMMAND. 


BY ROYAL 





METALLIC PEN MAKER TO THE QUEEN. 


JOSEPIL GILLOTT 


OF gp wae LILY directs the attention of the 
XY Commercial Publi and of all who uae Steel Pens, to 
the incomparable excell of his productions, which, for 
Qvatity « f Marenian, Easy Action, and Great DuRABILITY 
will ensure universal preference 

They can be obtained, Retail, of every dealerin the World; 


Wholesale, 
John-street, 


at the Works, 
New York, 


Graham-street, Birmingham; 91, 
and at 37, Greeechurch-street, London. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
PENMENT OF MIND. 

BEEN TO VISIT ERIN'S ISLE, 
THE TRISH TAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 


CON 
VE 





Paice 2s. 6d. Eacn. Post free for Fifteen Stamps. 





CRAMER & CQO., 


15, Weatmoreland- street, Dublin, & 201, 


NATIONAL MUSIC. 


Regent-street, London 


W OODS NEW AND COMPLETE EDITION 

vay rit (yN OF SCOTLAND Arranged with 

nofert ccommppauniime hy Finnay Des, T.M a J.T 

> ENNE ~ | ae De In three volumes, clo 2is, or 

the three in one, half-bound, gilt ed 21s. and ote. 7 elegant 
bindings, full bound moroceo, 31s éd. "858, 

The Introduction, Critical Diaat rtation, and History of the 
Sonus, has been written by Gronark Farquoar GRaAHAMR, 
Author of the article “ Music” in the seventh edition of the 
* Eneylopaedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s 
Introduction by Gronar Parquuar GRAHAME, 

THE DANCE MUSIC One volume, 7s. teing the 
Complete Colleetion of Reels and Strathspeys so arranged as to 
wmimit of their being played in the regular sequences of Reel, 
Strathspey, and Reel 
yg CORE'S IRISH MELODIES, — With New 
i Symphonies and Accompaniments, and Edited by G. A. 


MACFARKEN In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Cramen & Co, Limited, 201, Regent street. 


SUNG BY ARTHUR 


POLLEE-WOLLEE-HAMA, 


Fastern isle 
the 
was 
a Two-sworded Man; 
the 
kind, he took to rum antics of 
evphonous maid, of whose name 
torian here 
gravity. 
numerous hooters—the latter comprising the rivals of her own 
sex 
comprising the cream of J 
potent love may even bother a potent ’ate 
tion of the monarch 
Tremulousness !! ! 
enlisted ; 
gained by the tip-top Tor-spinnpr. 
One bore off the palm, 


the maiden could barely bear the bore. 
the spinner. 


no, they 


TRAGEDY 











I A FORZA DEL DESTINO. 
4 By Verpt. 
& & 
Quadrilles on Airs from the Opera ..D'Egville 3 0 
Ditto ditto eehavies Jullien 3 0 
BAL PON oires. asus beaadeoandedeseeka Jullien 4 0 
La Forza Galop ...... eine Jullien 8 0 
Cramer & Co Limited, 201 Rene nt eek, Tendon, W. 
L, A FORZA DEL DESTINO. 
4 sy Verpi, 
s. d. 
Fantasia on the Motives from the Cpa. For Piano- 
orte... isnee ene -Kuhe 5 0 
Two Fantasias on Airs. ‘For Piano —— ‘Rummel 40 
Ditto ditto Duet... — 2 | 
Rataplan (Soldiers’ Chorus), Arranged for Piano... 
: Harold Thomas 3 0 
La Vivandiére.... —. Richards 3 6 
Favourite Airs. Arr? anged for Pianoforte. . H. Calleott. 
In Three Books ....... iewdaeene ..each 5 9 
Ditto ditto “Duets 6 


Cramer & Co, Limited, 201, Regent-street, London, W. 


{ A FORZA DEL DESTINO. By Verpt. | 
4 Allthe numbers of the opera ; 
Cramen & Co, Limited, 201, Regent-street, W. 
i \ FORZA DEL DESTINO. By Verpt. 
4 Pianoforte Arrangements, Dauce Music, &e. 
Cramen & Co. Limited, 201, Regent-street, W 
| A FORZA DEL DESTINO. By Verpt. 
d VIFTLY THROVGH tTHk West,” 28, €d.; and “Tur 
Marpen’s Peaven,” 3s. Vocal adaptations in English from 
favourite airs 
CRAMER Co. Limited, 201, Regent street, W. 
: A FORZA DEL DESTINO. By Vern. 
4 Pianoforte score, 20s 


Cuamen & Co. Limited, 201, Regent-street, W. 


FOR CONCERT PURPOSES, 
THE OVERTURE to L'ETOILE DU NORD, 
irrang “ from the full score, for the Organ, with Pedal 
Obbligato A. L. Peace, Organist of Trinity Church, Glas- 
gow. Price 3s 
London: Cramer & Co., 201, Regent-street. 


i a 
Pri 


Loudon ; 


OVERTURE to GUGLIELMO TELL. 


K. Cocks & Co., New Burlington-street, 


0 | 








LLOYD WITH IMMENSE | 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


oR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 
Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth :— 
How a brave and experienced warrior dwelt within an 
“and that he’s Pil show you,” addeth 
How this leader of his country’s armies 
the technical phraseology of his fatherland, 
and how he was a too sordid man to gain 
How, failing romantics of one 
another kind. How he loved an 
new fun is made. (The His- 
in patter inimic-al to 
numerous suitors and 


stern 
narrator 
called, in 


love of romantic women. 


announceth her patronymic 
How her charms attracted 
How her beauty was the theme of the Japanese aristocracy, 
apan polish. The Tycoox. How 
Sagacious determina- 
The Top-spinning!! The 
How the lists were raised, and the suitors 
acting manager, Mr. List-on. How Pollee-Wollee- 
Haima was staked and a first-chop stake too) as the prize to be 
How the great Two-sworded 
and claimed to bear off the hand. How 
The spinster awarded to 
The Treacnery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
are observed! Vet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they're saved, they're saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
fi auik d Japanese became a chap uneasy. How he lacked his 
love, and was thusa Japan lacker. The felldetermination. The 
The Happy Despatch ! How even this blissful re- 


The Trial! 


Arrival of a@ rival. 


HE LONDON PIANOFORTE COMPANY 
Limrrep (Trade-mark ‘‘Dussek & Dussek”), Manse 
factories, 30, Lymg-street, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Orrice 1x LyM&-STREBT. 
The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 
The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton- ~ alana sesecoaseesees soee Ss 


Armagh . owe 
. Hart & Churchill. 


Be Ufast sataraaaiele palsecanoa 
Birmingham - cco cccecccocceccece ce Hams & Beresford, 








Ditto ... J. B. Tolkien, 
Bath.. ... Wm. Duck. 
Ditto 2... ... Milsom & Sons} 
ees. FF 
errr, 
Bury Peer 8 ft 
Canterbury .. «. G. Eastes. 
Cheltenham ... C. Hale & Co. 
Ditto .. Wm. Finlayson. 
Ditto eee, 
a me COO, 
Dublin .. Cramer & Co. 


: . E. Jobson. 
Methven, Simpson, & 
Co. 


Dundee . ° 
kta niet de bees cena te ese we | 
Ditto pe Thomson & Co. 


Edinburgh latnak <oicepnvnassarvaenen Un 
Ditto ... Paterson & Co, 
Ditto . Wood & Co. 


SEONG <0 c0'us 00:00 60:06 00:08:00: 0n00 a Oe ae 
GLASGOW 2. oe cece ce cece cece cececese J. Muir Wood & Co 
TROP IONE 0 66:00 80:00:00 40:00:05:40:06 40:00 00, Oe CO 

AUGER 4. 00.sc cvcvisccccccesoccesesce WER EUG. 
Hartlepool .. .. 00 00 0000 000000 00sec 0000 C. Hogmett. 
Huddersfield .. .. 00.04 .. J. Wood. 
Leamington ...cccsecccccesccccecece Mr. Mander, 

Leeds kW needa . J. Fred Clarke. 
Liverpool ob:nwi6e'ns 44:00-b0 06 60:00. 06 00:69 SE 








source was denied him, and how his attempted suicide merely 
brought a sore-side. ‘The melancholy — concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished 


Price 3s. Feap. 8vo., cloth. 
HO M TR 
by an OXFORD DON, 


Now Ready. 


Cc E ES 


Apamus & Francis, 59, Fleet- street, Ek. Cc. 


L 


For Four Voices and Piano, to English wi ords. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greck Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamitton & Co, 


CRAMER & Co.’s PIANETTES. 
_— favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recgnt Stresgr, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
FF eee ene ehke tate ceebaneneenennee ae 
In Buack Want. 0 Sieben eases enadeeee ae 
In FigurED WaLnor... (edt eewehenme Be 
Ix Rosewoop ........ instances. ae 
In Pear TREE, TO RESEMBLE : Esonr.. ia ae 
In Rosgwoop, with ALBERT FALL...........0+0+5 30 
In Burr WALNUT, WITH ALBERT Fatt. ee ea 
Ditto, with Trusses AND SHAPED Enps.......... 38 
In Pottarp Oak, Ditto ...... terres 
In Maple AND Gop, ALBERT Faut A AND > Taveass w «645 
In Fiaurep Cepar, wits Do. Do... ievteetes 
In Otive Woop, with Do. Do..........ceeeceee 45 
In Satin Woop anv Gotp, witH Do. Do. ........ 48 
In CoROMANDEL AND Gop, witH Do. Do. .....+.. 50 
In AMBoYNA AND GoLp, witH Do. Do. ..... 52 


(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 
FOR INDIA. 


Gu 
In Sotip ManoGany, packed in Zinc and Shipped.. 
Ditto, with Folding-up Keyboard ........ 4.6 


ineas 
40 
45 


CRAMER and Co. Limrrep have been induced, from the very 


eee 


extensive popularity attained by their Prayerres, to manufacture 
In addition, the 


them in the various styles enumerated above. 


ornamentation and patterns of the cases are varied artistically, 


to match the Instruments with suites of furniture, when that is 


desired. Their Pranerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAME 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 


Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill forward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 


VS THREE YEARS’ SYSTEM, by which the term 


rrr SN 





Ditto . J. Smith & Sons. 

Dillo ‘ ... T. 8. Beswicke. 
Manchester .. +» Hime & Addison, 

Ditto .. = -.o- KE. Henry. 

Ditto ° ... James Turner. 

Ditto “maeiine ... Messrs. Forsyth 
Newcastle .. o0c0ces-cessecceeesseeee Nicholson & Son, 
Plymouth .... cocececssscocceces EG MOWO. 

De cinenaninansies «+++.» Miss Binfield. 
Stourbridge occ cess ve ceceeese cose ee H. Simms, . 


‘ - J. Vincent, 
L. Sharlane. 


ts. Berenger & Sons, 


Sunderland .... +04. 
Tiverton . 
Upper Nor wood, "South Nor wood, and 

Crystal Palace .. +0000 








HERR REICHARDT’S 
NEW SONG, 
“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.—Brighton 
Gazette. 





Price Four Shillings. 





LO NDON: 
CRAMER & CO., 201, Recent Srreer. 





Just Published. 


SONATA CONCERTANTE 


FOR 


PIANO AND VIOLIN, 


JULES BENEDICT. 





Price 10s. 6d. 





Lonpon : 
CRAMER & Co. LIMITED, 201, Regent Street, W. 


G GRETTON’S MERRY OLD ENGLAND 
We TOCCATA. 38. 
CRAMER & Co, Limited, 201, Regent-street. 
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THE BIRD AND THE HEART. 


fitted with commodious arm-chairs: the pit to be} y 


furnished with eushioned seats; the foyer, ladies’) 1 


t. cloak, and ante-rooms provided with every com- | t 


I held a bird in keeping, 
His cage was on my sill: 
The woodbine came up-creeping, 
The spring engirt the hill. 
A life beat in the blood of May, 
And birdie longed to wing away. 
I oped the prison to his flight, 
He stretcht his pinions out of sight. 
But winter wild waylaid him, 
He felt the autumn go, 
And, none to tend or aid him, 
He died among the snow. 


i. 
I held a heart in keeping, 
Ere lovetime’s early thrill: 
The spring of life came leaping, 
And hearts will have their will. 
What time love’s youngest summer shone, 
My poor heart panted to begone. 
I oped its cage and mark’d it flee 
To seek its sunlight-—even thee ! 
Be winter long deferr’d, dear, 
When love shall wither’d lie, 
Or like the perisht bird, dear, 
My heart must droop and die. 
DF 





PROVINCIAL. 

Malle. Beatrice has been playing the whole of 
this week at the Theatre Royal, Cardiff. On 
Monday and Tuesday nights she sustained the 
character of Mary Stuart in the drama of the same 
name. A sensation drama called the ‘“ Mariner's 
Compass”’ has been drawing good houses at the 
Prince of Wales’s Theatre; Mr. and Mrs. Clarence 
Holt in the principal characters. Ewart, a ven- 
triloquist, has occupied the Stuart Hall during 
the week, 





There is no change whatever in the bills at the 
Theatre Royal and Prince's, in Manchester. 
“ Griffith Gaunt” and the “Flying, Scud ” still 
maintain a successful career at these theatres 
respectively. We are sorry to see that Miss 
Avonia Jones is evidently suffering from ill-health 
which does not, however, render her powerful 
delineation of Kate Gaunt the less effective. The 
Queen’s is closed for the season, Mr. Egan and 
his company having opened for a short season at 
Wigan. 

At the Theatre Royal, Swansea, during the past 
week Mdlle. Beatrice has appeared in several of 
her favourite characters, and on her benefit as 
Lady Teazle in the comedy of “The School for 
Scandal,” which she performed in that easy and 
graceful manner in which she was most ably 
supported by Miss M. Desmonde as Lady Sneerwell, 
Mrs. Besson as Mrs. Candour, and Miss Emma 
Ritta as Maria; Mr. Clements as Charles Surface ; 
Mr. Clifton as Sir Peter Teazle, Mr. Austin as 
Joseph Surface, and Mr. O. Cromwell as Sir 
Oliver. Mr. Montgomery made an excellent Sir 
Benjamin Backbite, and M. Harvey an amnsing 
Moses. On Monday the burlesque of ‘* Pygmalion”? 
was produced, which we will notice in our next. 

The old Prince of Wales’s theatre, Liverpool, 
is about to regain its old position in the theatrical 
ranks. Mr. Alexander Henderson has withdrawn 
from his connection with the other theatres of 
the town, and will shortly return to his former 
house. He will reopen it about the middle of 
September next as “ The Prince of Wales 
Theatre.” The inauguration will be with Mr. 





fort and luxury; improved ventilation ; new pros- | « 


general decorations to be white and gold. 


A Choral Festival was held at Rostherne last 
month to celebrate the third gathering of the 
Frodsham Deanery Choral Association. The} 
choir numbered 259. The choir-master (Mr. | 
John Towers) presided at the organ, and through- | 
out the service acquitted himself of his onerous 
and difficult task in a most satisfactory manner. 
Of the musical performances generally we can_ 
speak in very favourable terms. The indefatig- 
able labours of Mr. Towers produced a result 
highly creditable to himself, and to the leaders 
and members of the various church choirs repre- 
sented. That there were some shortcomings in 
the performance was only what everyone would 
expect from so large a choir, collected over so 
large a district, and meeting on this occasion 
for the first time in twelve mouths. The only | 
thing that could excite surprise was that from 
such materials and with such limited advantages 
such admirable results could be shown. The | 
composition of the choir was very good, the 
voices being associated in due proportion, and | 
blending together in admirable harmony. At | 
the close of the service Mr. Towers played Mo- | 
zart’s “Gloria” while the congregation dispersed. | 


Laer | 
The English Opera Company at present oecupy- 
ing the stage of the Glasgow Theatre Royal have 
now given the Glasgow public sufficient oppor- 
tunity for estimating their talents. They came 
to the city with a reputation the most favourable, 
but without the advantage of being personally | 
known as a company, and it is no slight testimony 
to their merits that under these circumstances | 
they have during the week attracted crowded | 
audiences. Verdi's “Il Trovatore” was produced | 
on Tuesday evening last week—Mdme. Haigh 


Bowler—equally accomplished as an actor and 
vocalist—as Manrico. On the following night 
“La Sonambula”’ was brought forward, and on 
Wednesday evening Auber's opera ‘ The Crown 
Diamonds” was produced in presence of a large 
and appreciative audience. Mdme. Haigh Dyer 
took the part of Catarina, Mr. Bowler that of Don 
Henrique, and Mr. Aynsley Cook Robolledo. The 
opera went without a hitch from beginning to 
end. At the commencement of the third act Mr. 
Bowler introduced “The Macgregor’s Gathering,” 
which he sang with much spirit. Mdme. Haigh’s 
rendering of Rode’s air with variations, at the 
close of the opera, was the greatest triumph of 
the evening. The choruses went exceedingly 
well. A pleasant feature of each evening's 
performance, especially noticeable last night, was 
the admirable way in which the operas were put 
upon the stage, ia point of scenery and costuming. 
Verdi's “Il Trovatore” on Friday was repeuted, 
and on Saturday Balfe’s “ Bohemian Girl” was 
produced. 


The city of Glasgow is allowed a second thea- 
tre, which has been built in Cowcaddens, and for 
which a licence was granted on Friday week to 
Mr. Davis, of Newcastle. Considerable opposi- 
tion to the application was manifested on the part 
of the Justices of the Lower Ward, sixteen of 
whom voted against it, and the grant was carried 
by a bare majority of one. We are glad to find 
that the new theatre is judiciously constructed, 
and with a due regard to the public convenience 
and safety. One of the witnesses stated that he 
had gone carefully over every corner of the edifice 








Sothern. Myr, Henderson will shortly take poses- 


sion of the house, and he purposes making very ' 


extensive alterations and improvements—a new 
stave, giving increased mechanical appliances, 
reconstruction of the auditorium, with introduc- 


tion of orchestra and balcony stalls, elegantly | or six minutes. 


and could testify that the ventilation was perfect, 
there being five large air-shafts, by which the 
building could be well ventilated. The boxes 
| tate so well situated that, even if filled, every 
person could, in the case of danger, escape in five 
There were four staircases, inde- 


| 
Dyer appearing as Leonora, with Mr. Brookhouse | 


vndent of cach other, properly built, and very 
oad, The pit was in the same way, and so was 
| 


he gallery. Hitherto Glasgow hus been very 


leficient in proper entertainments for the lower 


cenium, act drop, scenery, properties, &c.; the | classes, though latterly things had been somewhat 
| improved by the institution of penny readings 
Sts the elevation of the mind of the young was 
almost a necessity in Glasgow, notwithstanding 
the existence of one already in action. 
tion has long been needed, and the drama has 


ind lectures. A theatre so conducted as to tend 


Competi- 


signally suffered from the want of it. 
says a Glasgow editor, with no larger a popula- 
tion than Glasgow, supports half-a-dozen theatres ; 
whence he reasonably argues that surely Glasgow 
may support two or three, and he believes that 


Liverpool, 


,the town will support two better that it now 


supports one, because, with a healthy competition, 


the entertainments in both houses are likely to 


be better, and therefore more liberally patronised. 
The writer anticipates that, under the new state 
of things, both theatres will obtain a greater de- 
gree of suecess than has hitherto attended one. 
‘*We shall,” he concludes, ‘‘ have a greater va- 
riety, and a higher class of entertainments; a 
taste for the drama will be more widely diffused, 
and just as the public is served, so will it encou- 
rage those who cater for its amusement.” 





THE OPERA. 





Chings operatic are enjoying a stimulus in the 
presence of Oriental royalty. On Saturday the 


| Viceroy of Egypt visited the Queen's box at Covent 


Garden. “ Ira Diavolo” was the opera given, with 
Mdlle. Lueca as the prima donna. We have so 
often alluded to Mdlle. Lucea iu the part of Zerlina 
that we need only need mention that this impersona- 
tion was equally meritorious and suecessful as any 
previous performance. Sig. Naudin was encored in 
Zitella;” Sig. Neri-Baraldi played 
Lorenzo in a spirited manner. The house was well 
attended. On Monday ‘* Le Nozz 
on Tuesday * La Favorita” 
Bagagiolo and Naudin. 
Giulietta ” 

of Gounod's 
of our 


“ Agnese la 


* was performed ; 
with Luecea, Graziani, 
On Thursday ** Romeo et 
produced—the Italian 

opera, At the early date 
only 


was version 
new 
record 
the fact of its full suecess, leaving detailed comment 
|for next week. ‘The delicate singing and acting 
| of Malle. Patti in the part of Julict, and the 
| no less refined impersonation of Mario sufticed, well 
| filled as the other characters were, to draw down 


going to press we can 


repeated signs of approval. 
and if the second night witnesses anything like a 
repetition of the reception, ‘* Romeo and Juliet” will 
be stamped a success. 

At Her Majesty’s we have had “ Marta,” the 
“ Huguenots” and ** Don Giovanni.’ The last 
opera was mounted with an exceptionally strong 
cast, as may be seen by that subjoined: Donna 
Anna, Malle. Titejens : Donna Elvira, Mdlle. Chris- 
Nilsson: Zerlina, Mdlle. Sinico : 
Signor Bossi: Il Commendatore, Herr Rokitansky : 
Don Giovanni, Signor Gassier: Leporello, Mr. Sant- 
ley: Don Ottavio, Signor Gardoni. The Viceroy 
attended, accompanied by the Turkish ambassador, 
Raghib Pacha (President of the Egyptian Assembly), 
Nubar Pacha (Minister of Foreign Affairs), Telat 
Pacha (Chief of his Highness’s Council), Hassan 
Pacha, and Rias Pacha. 


The recalls were many, 


tine Masseto, 





CONCERTS. 


One of the most brilliant of the Philharmonic 
Society’s seasons within our recollection has ter- 
minated with a program as varied in the character 
and style of compositions undoubted in their excel- 
lence as unrivalled in its execution. ‘The crowded 
state of the room—visitors having taken places 
behind the orchestra and in the ante-rooms—testi- 
fied to the fact that more than ordinary interest 
was excited by this performance; and rarely has it 
fallen to the lot of musicians of the present day 
to listen to a concert containing a colossal 
symphony of Beethoven (that in C minor), the 
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eccentric but prodigious playing of the repre- -|q juartet, and in the solos, Andante e Rondo Ca- THE THEATRES. 
entative of the modern school of the pianoforte i! priccioso in E minor (Mendelssohn), and Mr. . 
(Herr In iLinstein), the best work of : ngland’ d Benedict's “Cambria” fantasia, Miss Roberts ‘La Famille Benotton’’ is essentially an un- 


t musician relieved by the singing of 'Tietjens | displayed a delicate touch, and much conscien- 
and Nilsson, as wi u as overtures so opposite in|tiousness. We have great hope in her as a 
design as the “ Tannhduser” and ‘ Jubilee.” In| pianist. The middle-named piece was encored. 
deference to Prof. Bennett, to whom was assis med| A similar compliment was paid to Miss Fanny 
the post of honour, the symphony of Beethoven's | Holl: and, who gave the “ Jewel song,” ‘ Faust,” 
was played first, and went extremely well. Mdlle. land to Mr. W. H. Cummin gs, after his singing of 
Christine Nilsson selected for her introduction] “The Bay of Biscay.” Mr. Wilford Morgan is 
to a Vhillharmonie audience Mozart’s Queen of |doing damage to himself and art by confining 
mi. Her Dbeantiful sympathetic voice} himself to his own compositions. “ My sweet- 
rang round the Ilanovcr Square Rooms, and her | heart when a boy,” and “Trust her not,” are not 
clear ED flat in alt. was redemanded with acclama- on superlative in merit that they should be forced 
tions, and the repetition brought a perfect ov: ation |. lown the publie throat on every occasion when 
to the fair Swede, NRubinstein’s concerto was per- Mr. Morgan sings. If every artist were to follow 
formed for the first time in this country, and we do this example, we should find concert-room music 
not think it would have been chosen by any other/sink to the dull level of amateurisbness. Mr. 
composer, so difficult and uninteresting are the | Wilford Morgan is supposed to be a concert 
subjects. The slow movement is the best, and| singer: that is presumably his department, not 
was played with an earnestness of purpose which | composing. 
would go a long way to reconcile the most Miss Fanny Baker's matineé on Saturday, at 
‘ute opponent of this powerful school of | St. George's Hall, was successful: the concert 
art. Ilerr Nubinstein’s tone and wondrous] giver acquitted herself at the pianoforte in the 
execution have never been eqnalled, and when] works of Beethoven, Chopin, Mozart, Meyer- 
the concerto was over the admiration excited by | beer, &¢., to the evident satisfaction of her 
the execution preclu led anything like a critical | hearers. Miss Isabella Grant is a young artist 
examination of the merits of the composition | whose déltut in the dual capacity of vocalist and 
teclf. Dr. Bennett's romance for tenors, being | instrumentalist we noticed some little time ago. 
new movement he has written for his | She has done wise in limiting her sphere to one 





iymphony, was the next interesting feature, and | department: as a singer she shows proper, and 
© pure, good music of this composition afforded | promises to do well. Her rendering of Mac- 
general gratitude for the circumstance that Prof. | farren’s “ Late, late, so late,” and of the scena 
Bennett has added to a work, the existing claims | from the ‘ Freischiitz” was marked with much 
of which were already very strong. In this | taste, which, we doubt not, will expand with time, 
rymphony the hand of a finished master is visible | and help to form a cultivated artist. 
throughout, from the broad allecro to the brilliant 
rondo which terminates the work, During the 
evening Mr. Cusins used a baton which had been 
presented to the Society by one of its oldest 
subscribers, Sir Thomas Gladstone, who, in a 
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ENTERTAINMENTS. 





At the Crystal Palace, the coming few days are 
letter, expressed tho great satisfaction he had} likely to be the busiest ever experienced at the 
derived from the conce ote during a long period of | Crystal Palace. The Dramatic College Fetes 
time, and Faney fair will be held this Saturday and 

Mi s. John Holnan Andrews, the well-known, | Monday. These fétes last from Twelve until 
ind we may add highly-esteemed, professor of |dusk. On Tuesday the Palace will remain closed 

Dering, gave a soirée yeaa dtaanoition at her | until two o’ciock, to gain time for preparing a 
residence, 51, Bedford-square, on Tuesday (2nd). | féte, by Royal command, in honour of His Impe- 
Hor pupils gave a selection from Haydn in C, and | rial Majesty the Sultan, who, with the Prince of 
Mendelssohn's * Hear my prayer '’—Miss Arabella | Wales, and other members of the Imperial fami- 
Smythe, Miss Webb, and Miss Edith Andrews (a | lies, will be present on the occasion. There will 
young diuchter of Mra. Andrews) giving, in con-|be a Grand Concert by the artists of Her Ma- 


junction with Signor Ciabatta, the soli parts. A |jesty’s Theatre, which will consist mainly of an 


highly satisfuetory performance was the result; | operatic selection of music, and the second part 
the same may be said of Smart's “ The Lord setteth | will comprise a ‘Turkish Hymn complimentary to 
fast the mountains,” given by the ladies most|the Sultan, set to music by Signor Arditi, the 
effectively. An extraordinary pianist (Mr. Jas. | Natiaonal Anthem, and other selections of music, 
Wehli) appeared in the second part: he is an}|by a vast Festival orchestra of nearly three 
executant of the hishest class. A pretty arrange-| thousand performers. Besides the artists of 
ment of “The Mermaid’s Song” from ‘ Oberon,” | Her Majesty's ‘Theatre, members of various cho- 
is very effective; her daughter, | ral societies, the Band of the Company and 
Miss Dozie Andrews, who sings with taste and | Military Bands will help to sweil the numbers. 
exp ion, taking the solo, accompanied by a| A special display of the great fountains will take 
chorus of lidies. Several part songs were exceed- | place at about half-past six, after which the Sul- 
ingly well sung, and we must not omit to notice |tan and other royal and distinguished visitors 
Miss Arabella Smythe’s brilliant execution of | will promenade through the building and Fine 
* Una Voce,” also to give well-deserved praise to} Art Courts, and dine in one of the corridors 
* Le Spagnoli” by the Misses Maberly and Liddiard | of the palace. The second part of the Concert 
(pupils of Mrs. Andrews); the duet, “Au clair de| will take place soon after half-past eight, the 
la lune,’ Miss Webb and Signor Ciabatta; “The | orchestra being lighted up for the occasion. A 
Gip ey * Chorus” (** Preciosa’ » ¥ rapturously en- magnificent display of fireworks and illumina- 
cored; and lastly the artistic reading and singing | tion of fountains will take place as soon as it is 
of “Sull’ aria” by Mrs. Holman Andrews and|dark (about half-past nine o'clock), and special 
Miss A. Smythe. The rooms were filled by an | features introduced for the first time will add to 
gant and fashionable audience. the brilliancy of this display. On the day of the 
At Apsley llouse the Duke of Wellington gave | féte the price of admissson will be doubled, both 
his annual banquet tothe Victoria Rifle Volunteers {to the public and to Season Ticket Holders. 
on the 3rd inst. Inthe course of the evening a Wednesday will be a great Popular Day, when 
highly successful performance of glees and|the fountains will be again illuminated for the 
iadrigals took place in the Waterloo Gallery, | Belgians, who have accepted an invitation to be 
under the siperintendence of Mr. Land, director] present on that afternoon and evening. This 
of the London Gice and Madrigal Union. will be a Féte at the usual rate of admission. 

Miss Kate Roberts, a pupil of Dr. Wylde, and|On Thursday and Friday the Archery Fétes, 
herself a pinnist of considerable talent, gave a| which are ona more extensive scale than hitherto, 
concert oa the 4th inst. at St. George's Hall. In| will take place; and cn Saturday, the last of the 
the pianoforte part in Mendelssohn's I’ minor] series of Opera Concerts will be given. 


Ly Mrs. Andrews, w 
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pleasant play, whether represented in its English 
guise at the Adelphi as ‘ A Fast Family” or in 
its original shape at the St. James’s. Its plot 
is inhuman, its satire pitiless, its one dramatic 
point is a disavreeshle idea improbably worked 
out; the use ut its dialogue is to tomahawk the 
characters all round, and—through the characters 
—the audience. With two exceptions—Clotilde 
and Champrosé—the dramatis persone are all re- 
pulsive. There is the vulgar Benoiton with his 
low origin and ‘ practical system ;” his unmarried 
daughters who dress like the demi-monde and go to 
races in a most wanton way; a married daughter, 
intended as the heroine but really sketched froma 
repellent pattern as a wife who gambles and 
gets into debt unknown to her husband, and then 
compromises herself by accepting pecuniary help 
froma strange gentleman. Add to these a husband 
who is so fully convinced of the illegitimacy of 
his own wife’s child that nothing can persuade 
him of the contrary; a mercenary little boy ten 
years old who speculates in postage stamps and 
steals his father’s cash-box; and another mer- 
cenary youth of older experience whose sphere of 
financial activity extends to the matrimonial 
market and the best means of cheating his parent. 
Thus the group is completed, and a chamber of 
social horrors it forms. ‘The one dramatic point 
on which the drama returns is both shocking and 
improbable. The jealous gentleman, Didier, who 
is persuaded of his wife’s infidelity, brings her and 
her supposed paramour together, and announces 
to the latter the death of his, Didier’s, child. 
“‘Oh indeed!” murmurs the suppositious seducer, 
looking politely sorry. “Ha!” exclaims Didier, 
“then ’tis not his child, or he would blench, rave, 
or tear his hair at hearing of its death.” So is 
the innocence of the wife established by a Solo- 
monic test. Now with due deference to the 
dramatist, this blenching and raving business is 
precisely the course of action which a practised 
libertine would not go through. Presuming he 
had really seduced the wife, what interest would 
the offspring of sin acquire in his eyes? He 
would rather be relieved to hear of the death than 
otherwise. The test is untrue. Besides, the 
whole idea is disgusting: one can have respect 
for neither the woman whose conduct has exposed 
her to such imputations, nor the husband who 
suspecis her. ‘La Famille Benotton” is played 
in a sprightly manner. M. Ravel is Champrosé 
the suspected libertine: Mdlle. Deschamps, the 
good genius of the family, Clotilde; M. Guerin, 
the able exponent of Didier; M. Mercier Benotton ; 
and the young Benotion pecculatoris played with 
great chic by La Petite Gerard, who on the first 
occasion was called before the curtain to receive 
aspecial compliment. ‘ Le Serment d@’ Horace,” and 
“ Les Idées Mdme. de Aubray” have served with 
M. Victorien Sardou’s play to fill up the week at 
the St. James’s theatre. 

Mr. Buckstone’s benefit on Thursday, last week 
was, asusual,a bumper. The attractions were— 
in addition to the annual speech which Mr. 
Buckstone makes on this occasion— a revival of 
Howard Payne’s comediectta ‘‘ Peter Smink,” and 
the comedy by George Coleman, “ Who wants a 
Guinea?” 'Tothe first piece some interest attaches 
as the vehicle which introduced Mr. Buckstone to 
the London stage. Inas a remote a year as 1824 
that début was consummated at the Surrey theatre, 
Mr. Buckstone then appearing for the first time 
as Peter Smink. The plot turns on an equivoque 
which arises from a German rustic being mistaken 
for the celebrated Chevalier Bayard; and the fun, 
though moulded on antique models, is thoroughly 
enjoyable. Of the revival of Colman’s cumedy 
we have nothing but praise to offer. The part of 
Solomon Gundy, rat-catcher and Jack-of-all-Tradcs, 
is one associated with the names of Fawcett and 
Liston, for the former played it on the first pro- 
duction of the play at Covent Garden in 1805, and 
Liston at Drury Lane twenty-three years subse 
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quently. Its present representative, Mr. Buck- 
stone is highly diverting, and on Thursday pro- 
voked roars of laughter throughout. As Andrew 
Bary and Jonathan Oldskirt, Messrs. Compton 
and Chippendale were, in their way, equally 
good. Mr. Clarke was amusing as Carrydot, 
and Mr. Howe every way appropriate as Bar- 
ford, erst performed by John Kemble. After 
the comedy, and a little divertissement of sing- 
ing and dancing which supervened, Mr. Buck- 
stone approached the footlights, and, amid fre- 
quent applause, delivered the following address :— 
‘Ladies and Gentlemen,—1 would have avoided 
troubling you with an address this evening, as it 
is not the last night of our season; but having 
been persuaded that a few words from me on the 
occasion of my benefit were expected, and that 
their omission would cause some disappointment, 
indeed, some falling off in the receipts—of course 
you understand that to mean the money taken at 
the doors—I have listened to the voice of the 
charmer, and proceed to say something, or 
nothing, as you may please to interpret the 
matter of my address. Last year, ladies and gen- 
tlemen, at the close of the season, I visited with 
my popular company the good city of Manchester, 
where, at the Theatre Royal there, we appeared 
for more than six weeks, with a success that, to 
say the least of it, was truly wonderful; and 
although there was a great counter attraction at 
the Free Trade Hall, presided over by Mr. John 
Bright, M.P., with processions by day and torch- 
light processions by night, in the cause of Reform, 
the Haymarket company held its own, and repre- 
sented the comedies so often played here with 
greater success than it had ever known during its 
many previous visits to that city. (Loud ap- 
plause.) You may now naturally inquire why we 
do not repeat the visit this autumn. To this 
question I could give several reasons why we do 
not, but shall simply reply that we all feel in- 
clined to stay at home: therefore I have made up 
my mind to prolong the season until July in next 
year, when the theatre must be closed for several 
weeks for repairs and decorations—of course, some 
good-natured creature will say, ‘not before it is 
wanted;’ in addition to this reason I think 
I have sufficient novelty in store to continue 
open to the period I have named. (Applause.) 
On Monday next Miss Amy Sedgwick will 
rerurn for a limited period, and appear in a new 
play; early in September Mrs. Scott-Siddons will 
resume her performance for a few weeks, and 
probably produce “Romeo and Juliet.” In 
October Mr. Sothern will return from Paris (loud 
cheers), where I hope my Lord Dundreary’s 
success will be as great as when he first stam- 
mered and tried to sneeze in this theatre, and 
that we shall again see his Lordship on his return 
to this house, which I may call his home. During 
his next engagement several novelties will be 
forthcoming, and I may announce a drama by 
Mr. Falconer, and a comedy by Dr. Westland 
Marston. Since I last had the honour of ad- 
dressing you, we have given you many new 
pieces; among those that were most successful I 
may name “A Lesson for Life,” and ‘A Wild 
Goose,” which play, though objected to by some 
of the well-wishers to the theatre, was performed 
for fifty-four nights, and with great applause. I 
confess it was somewhat melodramatic in its 
construction—yet it was not so much out of place 
here as some people were pleased to think, because, 
by the records of the Haymarket Theatre, I find 
that even in its ‘high and palmy state,’ similar 
performances were frequently given. To prove 
this, I need only name “ Raymond and Agnes; or, 
The Bleeding Nun of Lindenberg,” and “ The Tale 
of Mystery ;” while “ Obi; or, Three-fingered Jack” 
was first produced on the old boards of the old 
Haymarket, Mr. Charles Kemble originally sus- 
taining the character of Three-fixngered Jack. It 
has become the fashion of certain dramatic writers 
and others to call out for more Theatres, possibly 
in the hope that certain rejected plays lying 


inexperienced managers. It is well known, and 
felt by those interested, that for many competitive 
causes some of the theatres now in existence, to 
use a homely saying, can scarcely make both ends 
meet, and therefore, to parody honest Launcelot 
Gobbo’s speech to Jessica when she was made a 
Christian, I may say, ‘Truly, we were Managers 
enow, e’en as many as could well live one} 
by another. This making of managers will) 
lower the receipts, for if we all grow to be| 
managers we shall not shortly have a rasher| 
on the coals for want of money.’ (Laughter 
and cheers.) It has also been proposed that | 
we should not commence our principal piece 
until half-past eight or nine o'clock, as fashion- | 
able folk dine so late. Now, in these rail-| 
way days many persons come from the surround- 
ing suburbs, who are anxious to be in time to| 





the whole cf the principal piece. ‘The commencing | 
a performance so late, and dining so late, reminds 
me of a story I heard when in America concerning | 
a young Yankee who left his down-east village to 
visit Washington. On his return he astonished 
his neighbours by telling them how very late 
people dined there, as at home twelve or one 
o’clock was the regular hour. ‘What time,’ he 
was asked, ‘do the storekeepers dine at Wash- 
ington ?’—‘ Not till two, sometimes three.’ ‘My! 
how late!’ was the remark. ‘And the well-to-do 
folk ?}—* Oh! they don’t dine till four and five.’ 
‘My! how late;? ‘And the members of Con- 
gress ?’—* Wall, I guess they don’t dine till six!’ 
‘And the senators ??—‘Oh, not till eight and 
nine.’ ‘My! how late!’ ‘And the President ? 
what time does he dine ?’—‘Oh, he don’t dine till 
next day.’ (Laughter.) Now, ladies and gentle- 
men, if we were not to commence our principal 
piece until the late hour proposed, that portion of 
our performance would not be over till next day ; 
besides, it is very well known that when people wish 
to come to the Theatre they regulate their dinner 
hour accordingly. (Applause.) I am now, ladies 
and gentlemen, in the fifteenth year of my lessee- 
ship of this theatre, and by the end of the present 
season, which I contemplate will not occur until 
the beginning of next July, I shall have completed 
sixteen years of management, and-I hope you will 
not be sorry to hear'that, life, health, and success 
permitting, I shall remain in my present position 
some few years longer. (Eathusiastic applause.) 
The company, ladies and gentlemen, will continue 
nearly the same ag it has been for many seasons, 
simply because I, know that I cannot improve it. 
The changes which have been made are confined 
mostly to the ladies, but you will not hear this with 
sorrow, when I tell you these changes have been 
caused through matrimonial reasons, for the Hay- 
market theatre is celebrated as a great place for 
its young ladies to be married from. Now, there's 
an inducement for some of you single young ladies 
present to enter immediately into an engagement 
with me. (Loud laughter.) And now, ladies and 
gentlemen, in the name of myself and the com- 
pany, I thank you heartily for your many years of 
patronage, and, in the language of the showman 
at the fair, say, ‘Mr. Buckstone thanks you for 
your attendance to-night, and begs to inferm you 
that we shall begin again to morrow evening.’ ” 
“Peter Smink” and * Who Wants a Guinea” 
have been retained in the Haymarket bill this 
week, a supplementary attraction being offered in 
the appearance of Miss Amy Sedgwick in a new 
comedy, adapted from the French and entitled 
“The Coquette.’ The success of the new piece is 
probably transient: it will serve to run through 
Miss Sedgwick’s engagement, and then we shall 
hear of itno more. Not but what there is merit 
in some of the situations, but the dialogue is 
destitute of point, and the last act is an anti- 
climax. Shortly told, the story is, as its name 
imports, about a vain and frivolous woman, 
Countess Blanche de Raincourt, who, while staying 
at a watering place among the Pyrenees, amuses 





on hand may at last be accepted by new and 


herself by flirting with one Alphonse de Bandoin, 








a young gentleman who passionately loves the 
fair coquette. At thesame place is a brother of 
Alphonse, who is believed to be dead, but who in 
disguise frequents the locality to hunt chamois. 
The heartlessness of the Countess at length drives 
Alphonse to such desperation that he yets killed 
inaduel, In revenge for his brother's death, 
Auguste, the hunter, determines on winning the 
affections of the Countess 
nouncing her. This he accomplishes during the 
second act. She has caught him weeping over a 
miniature, which jealousy prompts her to believe 
is a rival's likeness. She demands to see to it. 
He consents, on the condition that she first 
accept him as her husband before tho company 
assembled in the house. 


Blanche and then re- 


The moment she has 
done so Auguste displays the portrait: it is his mur- 
dered brother—murdered by her coquetry. He 


return home by the trains, and consequently that | renounces with scorn the woman who has com- 
portion of our public would never be able to see passed a brother's death. ‘This is the strong 


situation in the piece ; the succeeding act becomes 
anticlimactic, for Blanche is supposed to lose her 
reason, and Auguste feebly accepts her as his wife, 
thus restoring her to reason. ‘The weak point 
about the dénouement is, that the man should so 
far forgive as to marry the woman whom he has 
sworn to hunt down as his brother's destroyer. 
Of the acting, it may be sufficient to say that 
Miss Amy Sedgwick acts the coquette with too much 
exuberance, too little delicacy. ‘Che others are 
unimportant. Mr. Kendal does his best with the 
part of the feeble avenger, Auguste, and Mr. Walter 
Gordon has a negative part in the suicidal brother. 
Mr. Howe performs, to the utmost extent of his 
means, the small réle of a medical man; and of 
Mr. Compton, as a servant, Baptiste, the same may 
be said. Much is done for the piece, but it is sus- 
ceptible of little; yet it may fulfil the end for 
which it was brought forward—to tide over a 
short engagement. 

On Saturday afternoon at the same theatre a 
benefit performance was given by the principal 
member of the Fun staff on behalf of the mother of 
their deqeased colleague, My. Paul Gray. ‘The oe- 
casion was worthy of the utmost sympathy. Mr. 
Gray was ayoung man whose talent for pictorial art 
promiseda great and enviable future—a promise too 
soon cut short by his untimely death. ‘The appeal 
of his colleagues to public sympathy and assiet- 
ance was well-intentioned, and in this respect 
deserved success. Of the performance itself wo 
It might be 
thought that men occupying a certain represen- 
tative position in the humorous literature of the 
day—men who courted publicity by announcing 
their names and literary connection — men 
known in the world of wit and dramatic 
authorship and criticism, and proud of the 
distinction they enjoy —would have 


find it impossible to say much. 


selected 
a standard work, to interpret which worthily 
would have been no mean aim and no slight 
success. ‘The repertory of British comedies, it 
might be imagined, would have furnished a list 
from which a selection could be made: a comedy 
might have been chosen, fuil of good puts, which 
should uphold the dignity and purity of dramatic 
literature, and at the same time attest the culti- 
vated appreciation of the exponents. What was 
the actual case? One of the meanest forms of 
theatrical literature was selected as the testpoint 
of these gentlemen’s dramatic culture. <A bur- 
lesque was written for the occasion—a burlesque 
lin which the wits of 1867 blackened their 
faces, got into skin-dresses, slapped each 
other’s persons, kicked about tho stage, und 
simulated the wildest idiocy. At point or 
brilliancy in the dialogue of this pice de 
circonslance there was no attempt—we say no at- 
tempt, because the writers must have succeeded in 
their design if they had tried. <A maniacal 
Christy Minstrelism was aimed at; nearly every 
wit and scholar was a nigger; neerly every one 
endeavoured to monopolise the laughter of the 
house by bits of buffoonery in the shape of “ busi- 
ness’’ in corners, while the principal actors were 
performing; so that all idea of unity in the 
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action was destroyed. Ina play where everybody | Colleen Bawn.” Voth dramas possess abundance Dans la bataille, 


is low comedian, the principle of comedy is apt to 
suffer; in this burlesque every actor (with but 
few exceptions) aimed at distinction in panto- 
mimic buffoonery. The burlesque was, by an- 
nouncement, a parody on the story of “ Robinson | 
Crusoe;” but the utmost liberties were taken 
with Defoe’s version. Robinson was not the pro 
tector but the victim of Friday; he was loved by 
a savace maiden, but he was the actual husband 
of the notorious Vrs. Brown. Vridoy, in turn, was 
an ally of a barbarous black monarch who mad 
use of his (Friday's) acquaintance with the tone 
and mannerisms of modern actors to wile Crusoe, 
into a deep sleep while giving some dramatic 
In the 
end the savage maiden, being refused by Crusoe, 


imitations, and then to steal his musket. 
married Friday, and Mrs. Brown claimed her 
own. Such was the farrago of nonsense on 
which the humourists of our day expended their 
intellectual faculties ; the rest of the action being 
filled up with tambourine playing, breakdown 
dancing, thigh-slapping, kicks, cuffs, and inferior 
puns. If the gentlemen who blacked their faces 
and whacked about their colleagues on Saturday 
afternoon hold that this kind of fool’s-play is not 
inconsistent with the dignity of themselves and 
their profession, we have no more to say. Next 
time we shall look for a pantomime; after that 
such intellectual entertainments as erinning 
through a horse-collar, climbing up a greasy 
pole, and bobbing for sixpences in treacle; by 
which time the vocation of humorous literature 
will have been thoroughly ennobled. 

After the foregoins 
prised to learn that the charms of burlesque have 


y, our readers will not be sur- 
again sufficed to seduce into the ways of folly 
those noble amateurs who made a feeble exhi- 
bition of themselves on Monday week at the 
Strand. On Monday last they repeated the expe- 
riment. When the Circe of burlesque is potent 
enough to lure into seas of ridiculousness strong- 
is not wonderful that a 
mere Marquis should also be captured, or that a 


brained journalists, it 
Lord shoull be tempted to destrnetion. Appa- 
rently, the favour with which the Marquis 'Town- 
shend was reecived on the first occasion by the 
pit and gallery, induced him again into tights, and 
the same consideration operated on Lord Arthur 
Pelham Clinton, the Messrs. Maitland, and Mr. 
Ilenry Palmer, who reappeared in ‘ Ivanhoe.” 
lor these gentlemen have not the slightest dra- 
matic qualification ; and can rely on no attraction 
beyond the curiosity which may arise to see tho 
When they ap- 
pear at the Strand Theatre, people go there as to 


two most noble of their number. 
a raree show. No consideration can draw them 
beyond an inqnisitiveness to see how very foolish 
the aristocracy can look in tights and breakdowns. 
We have had something too much of celebrities 
in burlesque; too much of trading on a name in 
Debrett’s Peerage or the Publisher's Cireular, for 
the purpose of drawing gaping crowds. 'The time 
is gone by when a patrician could honourably 
enter the gladiatorial arena; it is not to strive 
with sinew and muscle that our patricians now 
descend but to caper on hobby horses and roll 
about the sawdust. 

The reproduction of Mr. Oxenford’s drama, 


of the author's melodramatic sensational effects, 
and, aided by a satisfactory performance, have 
been well received by full houses. Miss Mandle- 
bert gives a very natural and graphic sketch of 
the rustic heroine, and the handsome Miss Victor 
may look forward with reasonable confidence to 
being transplanted to the West-end. Messrs. 
Chas. Mortimer, Alfred Rayner and Leeson lent 
efficient aid to the performance of both pieces, 
which were followed by a new ballet, entitled 
* Arcadian Revels,’ a kind of “harvest home” 
affair, in which Miss Florence White and Miss 
Watts were a pair of Arcadian lovers, and of 
course had the soli portion of the dancing. <A yas 
de quatre obtained an encore. The scenery, dresses 
and appointments may vie with any theatre in 
London. 





FRANCE. 
Pants, July 9th. 
This week I send you the words of Rossini’s hymn. 
They are bad enough to afford an idea to a musician's 
soul, which is not always a poet's soul, but more 
frequently quite the reverse (whatever “ quite the 
reverse”? means). But the prevalent impression 
is that Rossini’s musie is as bizarre as Pacini’s 
words: in fact that both are what vulgar litle boys 
of the Ingoldsby type are want to term “ skittles "— 
an expression which woull grieve Dean Alford and 
drive philological Trench distracted. 
A NAPOLEON III 
ET 
VAILLANT 
Hymne de Rosstn1 


A SON PEUPLE 
Paroles de M. Euinren Pactyt. 
Un Pontire (Solo). 

(12 basses-tailles 4 l'unisson.) 
Dieu tutélaire ! 
O toi, notre pére, 
Des ceeurs franeais 
Fntends la priére ! 
Pendant la paix 
Ft pendant la guerre. 
Par des suecés nouveaux 
Couronne nos travaux! 


Le Cnoavur (Peuple, soldats, etc., etc.) 
Dieu tutélaire ! 
O toi, notre pire, 
Des cceurs francaise 
Entends la priére ! 
Pendant la paix 
Kt pendant la guerre, 
Par des suceés nouveaux 
Couronne nos travaux. 
Lr Pontirr. 
Dieu, que tout révere, 
Daigne, du haut des cieux, 
Ecouter nos vooux, 
Et sur tes fils pieux 
Abnaisser les veux. 
ENSEMBLE! 
Le Pontire ET LE Cuamvn. 
Dieu tutélaire ! 
O toi, notre pére, 
Des cceurs frangais 





“Kast Lynne,” at the Surrey Theatre, has 
introduced Mrs. Barrett (late Miss Heath) to a 
transpontine audience. ‘This lady is an artist of 
versatile talent. Her strength is in comedy, and 
those who have seen her in Mrs. Oakley will in- 
dulge a hope that she will during her present 
engagement show alittle more of this side of her 
faculties. er best scene on the present occasion 
yas that with her dying child. The qniet and 
tremulous tenderness with which she hung over 
him and her burst of agony when death seized him 
were well and impressively given, and formed a 
favourable contrast with the original representa 
tive of the part. Of face and manner Mrs. Barrett 
has not lost a single feature, 

At the Gre 


within the last fortnight the “ Octoroon” and the 








inn ‘Theatre, City-road, we have had | 


Entends la priére! 
Pendant la paix 
Et pendant la guerre. 
Par des suceés nouveaux 
Couronne nos travaux. 
Que la France prospére ! 
Pour sa grandeur, 
Pour son bonheur, 
Veille, Seigneur, 
Sur l’Empereur ! 
France! 4 son régne, honneur!!! 


Cumun DE Femmes (Vivanditres). 
De nos héros dans les combats, 





Braves comme eux suivons les pas ! 


Versons gaiment A nos soldats 
! L'ardent nectar et loubli du trépas ! 





Si la mitraille 

Des régiments 
Felaircit les rangs, 
Lorsque la poudre 
Lance la foudre, 
Dans le sillon, 

Au bruit du canon, 
Quand les blessés 
Tombent pressés, 
A leur secours, 

On risque ses jours. 
Pour nos amis bat notre cceur ee 
: x eae + (Bis.) 
Aide au vaineu! Glorie au vainqueur! ! ) 

Lr Pontirr. 
Du Ciel implorons la clémence, 
Peuple, 4 genoux ! 
INVOCATION. 
O Providence, 
Notre espérance, 
Garde la France, 
Protége-nous ! 
Sainte patrie, 
Arts, industrie, 
A ton génie! 
Tout rend honneur. 
Pour sa grandeur, 
Pour son bonheur, 
Veille, Seigneur, 
Sur l’Empereur ! 
France, i son régne, honneur !!! 
Reprise du cheur: 
De nos héros, dans les combats, 


. . . . . . . . 


Aide au vaincu, gloire au vainqneur ! 


CRI GENERAL: 
VIVE L'EMPEREUR!!! (Trois fois.) 
Le canon tonne.—Les cloches sonnent a toute 
volée.—Les tambours battent aux champs. 


We must not be too particular, however, about 
** poickry,’’ as American farceurs call the Muse, or we 
shall never get on in this world of librettos. Still, 
while one’s hand is in, one may as well enter a mild 
protest against that other effusion—the Prize Hymn 
of Peace. It is of course extremely pretty, and 
extremely creditable to Monsieur Apollon de 
Parnasse—a modernised and Gallic descendant of 
the ancient gentleman who balanced himself on the 
sharp and somewhat uncomfortable apex of a Greek 
mountain and kept nine young women in order by 
twanging a lyre. As the production of such a parti, 
these verses are very nice. But then it was de- 
manded that they should be more than nice—that 
they should contain the ingredients of popularity: 
these were the conditions on which the prize was to 
be given. Now, unless absurdity is the prelude to 
popularity, what shall we say of the Prize Hymn ? 
Hosannah! dans la forge noire 
Et dans le pré blane de troupeaux. 
Salut! 6 reine, 6 mére, 6 gloire, 
Du fort travail, du doux repos ! 
The writer has here aimed at a conceit: he wished 
to contrast the forge noire and the pré blanc, in con- 
juring up a scene of activity and prosperity. If he 
had only thought of it, he might have remembered 
that the forge is only black when there is no work. 
Anda “* meadow white with flocks ” is a leetle strained. 
Then take a little further on. 
Et nous rhythmons l’hymne sonore 
Sur les marteaux des forgerons. 
Very good. Only there isno such a verb as rhythmer : 
the Académie itself could not find it in its dictionary. 
The second hymn is a trifle bellicose and tumult- 
uous for a hymn of peace. The line ending the two 
first stanzas :— 
Dieu le veut! peuples, suivez-nous ! 
suggests Marathon, the Crusades, ’89, Masaniello, 
Murphy at Birmingham—anything in short, rather 
than a pacific pean to Pan. You expect a general 
stampede at the end of it—everybody rushing off to 
do something desperate. The question which “ the 
peoples” might naturally ask, is ‘* Where to?” The 
jury only knows! The fact is the whole principle 
of offering one prize for the verse and another for 
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the music was absurd: the result is a collection of 
doggrel of which France is heartily ashamed, and the 
awarding of a prize to the best—or rather least bad 
—of all the stuff collected. 

How another portion of the competitive contest 
is to be decided—I mean the Orpheonic competition 
—isacrux. The whole of France is organised into 
choral unions or Orphéons. They take all sorts of 
names; sometimes they are Orphéons, sometimes 
choral unions, sometimes a cercle or club, some- 
times amateurs, sometimes friends. One set call 
themselves Sons of Apollo; another the Children of 
St. Denis; others, again, the Hope of Paris, the 
Lyre of Roubaix, the St. Cecilia of some other place. 
Time was when the Orphéons, who consist mainly 
of peasants, attempted no more than to sing the 
simple choruses of the Wilhem school. Now they 
can attack any composition of any school—the most | 
elaborate works of the greatest masters. As a| 
matter of fact, what they chiefly attack are the | 
compositions of French masters—Halévy, Adolphe | 
Adam, Ambroise Thomas, Gounod, Félicien David, | 
and Laurent de Rillé. It is rather a serious business | 
to adjudicate upon the claims of more than 200 
choral unions, which are to be represented in Paris 
by 8,000 voices, all claiming the prize. The plan 
is to break them up into batches, and to hand each 
batch over to a separate jury. 

Every Englishman in Paris knows Hill’s Tavern 
on the Boulevarde. You go there in the morning to 
take your steak or your ham with plenty of ale, and 
in the afternoon, unless you wish to be quite 
Parisian, you come down upon it again to have your 
usual lunch with pie and sandwiches. 

Hill’s Tavern has another attraction. In the 
morning it is a café, at night it is a restaurant. At 
the sortie of some or other theatre “ fast young 
men’’ use to sup (of course accompanied) in this 
celebrated place, which is so renowned that it is 
sometimes literally besieged by an eager public. 
If you do not know the place you walk away dis- 
gusted, but if you do you try to get near the door, 
and, once this feat achieved, you whisper to one of 
the numerous waiters barricading the entrance a 
name such as ‘‘ Lord Byron” ‘* Shakespeare,” &c. 
Immediately you have admittance. The uttering 
of this name is the magical key, the ‘“‘ sesamé, ouvres- 
toi” of the tavern. Each name of some grand poet 
corresponds with that one of the twelve or fifteen 
mysterious little cabinets which are situated on the 
first floor. A grand portrait adorns each such 
poetically baptised apartment. Well, what of it? 
our readers ask. Nothing; only I read _ this 
morning in the Gazette des Etrangers that Hill, 
famous for his cookery, has associated with Messrs. 
“ Brewery and Burton” ‘ si connus pour leur 

excellente biere & UV Exposition Universelle.’ What 
shall we think of the Frenchman’s geographical 
and philological knowledge after this? Je me le 
demande. 

Lord Dundreary is among us, but the French are 
horribly bothered as to what it all means. Of 
course the English and American constituents of 
the audience are numerous enough to give Mr. 
Sothern a hearty reception; and this sets the 
Frenchmen wondering all the more. There must 
be something in it, they argue, or the étrangers 
would not laugh so: voyens. And then they apply 
themselves all the more diligenrly to find out what 
it can possibly be. I speak of those Frenchmen 
who understand English ; as to those who do not, 
they simply remain in a dense fog of bewilderment 
from beginning to end, as is natural. There are 
those who fancy they understand English: as for 
instance the critic of the Patrie, who says at the 
end of his notice :— 

‘“* Certes, si M. Sothern devait venir 4 Paris, il a 
bien fait de choisir le moment od l’Exposition y 
améne beaucoup d'Anglais et d’Americains du Nord. 
Pour eux M. Sothern was unquestionably and with 
legitimate right, a great attraction. Success of 
unrestricted hilarity and enjoyment, indeed !”’ 

Delicious, is it not? The great stumbling-block 
is the shower-bath. ‘ What can be the meaning,” 
one paper asks, ‘‘of a hydrotherapic engine in a 
private bed-room?” Monsieur, you perceive, is 
inclined to take to the ways described by Mr, Arthur 








If I could wash my face in 
The little slop-basin 
Supplied by that menial so oily, 
Iu time I dare say 
I might find out a way 
Of drying myself on a doyley. 
More inclined is Monsieur to this mode of ablution 
than to the dreadful “ hydrotherapie engine,” with 
which Lord Dundreary perplexes them. 

On the Saturday before last the proprietor of the 
International failed to appear at the Tribunal of 
Commerce in answer to Mr. C. Lauri’s summons. 
The proprietor aforesaid was therefore condemned 
in default, and the property will be seized. Mr. C. 
Lauri and his troupe appeared last Saturday at 
the Hippodrome and Chinese Theatre, with salary 
assured. 

The works of the new Vaudeville Theatre, situated 
in Paris on the Boulevard des Capucines, are rapidly 
advancing. The first story of the building is already 
above ground, and by the 1st Sept. it is expected 
the masonry will all be completed. It is hoped 
that the edifice will be ready by the first day of next 
year for the opening performances. 

** Jeanne la Maudite,” a five-act drama, by MM. 
Delbés and Marquet, has been produced at the 
































ottages, hotels, &e., such as the Swiss 


tourist has had the opportunity of observing in In 


villas, 


terlacken, that once beautiful but now, alas, spoiled 
‘by fashion and so-called comfort) village of the 
Oberland Bernois, Cleves is nominally Prussian, but 
it is de facto Dutch. It is one of Holland's holiday 
Several Amsterdam families have edttages 
which they oceupy in summer time, but 
Rotterdam above all 


colonies. 
there, 
is numerously represented, 
You see, Cleves has many advantages which the 
Dutch like, and like very much indeed: it is near at 
hand (going by the express from Amsterdam at 8°15 
A.M. you are at Cleves at 11°55. a.m.); it is 
it has beautiful environs, 


cheap ;* 





Which you can enjoy as 


long as you like; it is no watering place; it is not 


besieged by invalids of every age and sex who will 
make you, cheerful holiday-enjoyer, mi 


their miseries ; 


erable by 
consequently it does not possess a 
Nurhaus and its necessary appendix, the gambling- 
table, a horror, need I add, in the eye of every well 
bred Dutchman. It is a quiet place, except perhaps 
on Easter and Whitmonday, when it is crowded, 
The environs of the town are indeed charming, 
From the Cleves mountain, the highest clevation 
in the neighbourhood, and a standard tour of every 
visitor, you enjoy a 








Théatre Beaumarchais. It is a regular old-fashioned 
melodrama, turning upon murder, abduction, and 
other like matters, and is by no means unlikely to 
find its way on to the stage of some of the English 
minor theatres. Did I mention that a series of per- 
formances of Racine’s ‘“ Athalie’ have been given at 
the Odéon, with Mendelssohn’s music, executed by 
M. Pasdeloup’s orchestra in a very efficient manner. 
Beauvallet was splendid as Joad, Madlle. Agar as 
Athalie, Malle. Périga as Josabeth, and Taillade as 
Abner were also worthy of the good reception they 
received. Last week the Vaudeville gave the 500th 
and last representation of “* La Dame aux Camé- 
lias,” and resuscitated “ La Famille Benoiton.” 
Arban, the leader of the orchestra of the Paris 
Cremorne at Asniéres, has given in his resignation 
to Mr. Smith, the director of this establishment. 
Madlle. Alphonsine is engaged at the Palais Royal 
for a term of five years, to have effect from the 1st 
of April, 1868. she is to receive 14,000 francs 
(5601.) a year as salary, and a gratification of 10 
frances per night for every one-act piece in which 
she takes a part, and 15 frances for each piece of two 
or more acts; besides she will be allowed to take 
her benefit once every year. M. Moreau Sainti, 
lessee of the Folies Dramatiques, has engaged 
Madlle. Leroyer to take a leading part in the revival 
of a piece called * Les Canotiers de la Seine.” The 
“« Belle Héléne” is among the pieces revived for the 
benefit of visitors to the Exposition. 
of course, the Variétiés. 


Its scene is, 
Madlle. Serivaneck will 


Princesses de la Rampe” and “ Quatorze de Dames.” 


expected, ere long return to the same house. 
new one-act piece is in rehearsal at the Gymnase, 


Berton. 


Juans de la Rue Saint Denis.” The concerts given 


society of Paris. 
and easy, for the men keep on their hats and smoke 


the side of the ladies they respect the most. 





NOTES BY THE WAY. 





CLEVES. 


narrow and badly paved thoroughfates. 
visits it to live in town. From the new and unique 
railway-station one hastens to reach the fashionable 


the place. These are composed, properly speaking, 





Sketchley :— 





but of one very long road, densely bordered by 


return shortly to the Folics St. Germain, in ‘ Les 


M. Laferriére and Madlle. Duverger will also, it is 


called ‘“* La Vertu de ma Femme,” by M. Pierre 
It will be played by Madlles. Pierson and examination and discharge. 
Barataud and MM. Landrol and Villeray. ‘The! show: Creditors 
Délassements Comiques has received a new three-act : ; 
piece by M. Henti Chabrillat, entitled “ Les don | full, £780—total, £6.390 9s. Cr.: Property in the 


at the Cercle International by Johann Strauss and 
Bilse continue to be the rendezvous of the high 
They are, nevertheless, very free | chattels of the Victoria Theatre; estimated value, 


the whole time, even whilst sitting or walking by The bankrupts attribute their failure to in- 


Formerly a duchy, now belonging to Prussia. 
Cleves is a very old town, and such is also the im- 
pression it gives you when you wander along its 
Nobody 


quarters, the Kensington and Hyde Park regions of } and sores ; for allaying inflammation, recucing swellings, and 


truly magnificent. and very 

























































|extensive view. <A visit to the Schwanenburg is 


| also very interesting. This is 2 castle which exists 
from time immemorial, and has, of course, its 
You will find the 


one of Southey's poems, the title of which I eannot 


legend. et of this legend in 


possibly remember at present. The Schwanenburg 


is now used as a prison. A mile or so further on 
there is a spot Dutchmen usually go to, because the 
tomb of one of their heroes stands on it, that 
namely of Prince Maurice of Nassau, to whom, after 
William the Silent, his father, they owe a great deal 
for their national existence. Hewas buried there by 
his special desire, as is clearly demonstrated in his 
autograph letter, which may be seen in an inn quite 
near. This letter was discovered some years ago 
among some old papers concerning chureh matters 
in the library of the Cleves cathedral, and given to 
the proprietor of the inn, of course with the stipula- 
tion that he should not sell it under any cireum- 
stances, 

Friends of music need not go to Cleves, for they 
would be disappointed. There is searecly any 
concert. At the Hotel ‘* Robberts,” and ‘ Stirum,” 
a band plays alternately every Sunday, but then the 
| performance is very poor indeed. When I arrived 
|in Cleves there had just been a kind of festival of 
German Gesangvereine. It must have been ex- 
ceptionally brilliant. 
not there. Cleves does not possess a theatre in 
|summer-time, but in winter, I am informed, a 
| capital troupe gives miscellaneous performances. 


I regret very much that I was 





os 





THe Vicrorta Turatrae.—In Re FrRamMpPron 
Anp Fenron.—The bankrupts, Frederick ramp- 
ton and Frederick Fenton, were described as 
| theatrical Managers and Lessees of the Victoria 
}Theatre. Last Friday was a sitting for last 
The joint accounts 
unsecured, £2,071 5s. ; ditto 
holding security, £3,545 48.; ditto to be paid in 


| hands of creditors, £1,400+ deficiency, £4,996 9s. 
|'The secured creditor is Mr. W. J. Ross, of Marl- 
| borough-place Kennington, gentleman, for £3,545, 
holding equitable mortgage on lease, goods, and 
,| £1,400. The separate debts are of small amount. 
sufficiency of profits occasioned by the depression 
of trade. ‘There was no opposition, and after an 
explanatory statement by their counsel, the 
bankrupts passed, and received immediate orders 
of discharge. 


Hottoway’s Orrment and Pitts. —A Cunr ron Anscrsses, 
Pines, Fistunas, anp Sorre,—The very satisfactory results 
arising from the use of this invaluable Ointment in cases where 
patients have been suffering from abscesses, piles, uleers, or 
fistulas, have induced many of the medical profession to intro- 
duce it into the hospitals and their private practice ; and in 
many instances where the sufferer was considered incurable, 
Holloway’s Ointment in coniunction with hia Pills, healed the 
most desperate wounds. ‘They are also uncqualled for the cure 
of scrofula, scurvy, and other diseases of the skin, The 
balesamie and healing properties of Holloway's Ointment render 
it invaluable in the nursery for healing of cuts, scratches, 


cleansing unhealthy skins it is unequalled 





* A point of the highest importance forthe average Dutchman, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
Extra Night. 


PRA DIAVOLO. Ze _ ia, Malle Pauline Lucea; Lady Ko- 


burg, Mdile Morensi; Lord Koburg zy, Sunor Ciampi . Lorenzo, 
Signor Neri Baraldi; sant 0, Sig rot Polonini; Giacomo, Sig 
Capponi; Beppo, Signor Vagliafies; and Pra Diavolo, Signor 
Naudin 


HER MAJESTY’S THEATRE. 
aturday, July 13 
GIOVANNL The following will be the cast:—Donna Anna, 
Malle. ‘Titiens; Donna Elvira, Mdile. Christine Nilsson; Zer 
lina, Malle. Sinico; Masetto, Signor Bossi; {1 Commendatore, 
liere Kokitansky; Don Giovanni, Signor Gassier ; Leporello, 
Mr. Santley ; Don Ottavio, Signor Gardoni. The following ar- 
tists have kindly consented to sing in the Grand Finale, ‘* La 
Liberta;” Madme. Trebelli-Bettini, Mdme. Demeriec-Lablache 
Mille. Banermeister, Mdile. Corsi, and Mdme. Giaconi ; Signor 
Mongini, Signor Tase:, Signor Bettini. Mr. Hobler, Signor Pan- 
doltim, Signor Agretti, Mr. Lyall, Signor Foli. Conductor, 
Signor Arditi 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
THAT RASCAL JACK, Mr. J. Ronse. And THE GREAT 
CITY. Messrs. J. ©) Cowper, W. M'Intyre, F. Villiers, J. 
Irving, J. Rouse, J. Fitzjiames, ©. Warner, C. Harcourt; 
Mesdames M. Robertson, and R. G. Le Thiere. 


THEATRE ROYAL, HAYMARKET. 
Sole Lesece and Manager, Mr. Buckstone. 
PETER SMINK. After which, THE COQUETTE. Messrs. 
Howe, Compton, Gordon, Vincent, Weatherby, Coe, &c. ; Mes- 


dames Sedgwick, Maihews, Lewin, &. And W HO Ww ANTS 
A GUINKA? Mr. Buckstone, Miss Burke 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDE IN SICILY Misses Roden, E. Pitt ; Messrs 
R. Vhillips, J. G. Taylor, DORA. Measrs. HW. Neville, Bil- 
lington, Ashley: Miss Kate Terry, Miss Hughes And A 
SLICE OF LUCK Me rs. J. Clarke and J. G. Taylor, 


ROYAL PRINCESS'’S THEATRE, 
Sole Lessee and Manager, Mr. George Vining. 
TRUE TO THE CORE. Measrs. Creswick, H. Marston, H. 
Forrester, K. F. Edgar; Misa G. Pauneefort and Miss Nelly 
Moore 


ROYAL OLYMPIC THEATRE, 

Sole Lessee, Mr. Benjamin Webster ; 
Wigan. 

THE BEST WAS Messrs. WI. Wigan and Clayton; Mrs 

St. Henry THE LIAR Mr. and Mrs. C. Mathews, Mr. 

Addison, WOODCOCK S LITTLE GAME. Mr. and Mrs, C. 
Mathews. And OLYMPIC GAMES, Mr. H. J. Montague. 


Manager, Mr. Horace 


THEATRE QWOYAL, ST. 
French Plays. 
- RESSOURCES DE JONATILAS, 
) PAILLE D'ITALII 


JAMES’S. 


And LE CHAPEAU 





ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs. Swanborough. 
OUR DOMESTICS... Messrs. Parselle, Thorne, James; 
Misses Harland, Johnstone The Latest Fdition of FRA 


DIAVOLO Messrs. Thorne, James; Mesdames Gwynne, 
Newton, Holt. And THE FRENCH EXHIBITION, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
A GAME OF ROMPS Mesars. Montgomery, Glover; 
Mesdames L. Maitland, Goodall, A. Wilton. And CASTE, 
Measrs. George Honey, Bancroft, Hare, F. Younge; Mesdames 
Marie Wilton, Larkin, Lydia Foote, Conclude with JOHN 
JONES, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG’'S DIVERSION, Messrs. H. T. Craven, J. G. Shore, 
Miss M. Oliver. The Latest Editionof BLACK-EYED SUSAN, 


Messrs. F. Dewar, Danvers; Mesdames <A, Collinson, M. 
Oliver. And A MISTAKEN STORY. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

EAST LYNNE, Misses Heath, Webster, Charlton; Messrs. 
Barrett. Nelaon, Maclean. OLD JOE AND YOUNG JUE. 
Mesers.. Widdicombe Nelson; Miss Webster. SARAH'S 
YOUNG MAN. Mr. Widdicombe ; Miss Webster. 


ROYAL AMPHITHEATRE AND CIRCUS 
HOLBORN. 


The new COMIC BALLET SCENES IN THE ARENA. 
Mdme. Gerard, Malies. Rochez, Lambert, and Pouel ; Messrs 
A. and CC) Biadbus Gerard, Georves Delevanti, Brothers 
Danie!'s; bill Hierse ; Alece's Wonderful Trapeze 
Act, Ac, 


, HIGH 






will he repeated Mozart's Opera, IL DON 


| 
| 


| 
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SONGS OF THE RHINE-LAND. 


A SERIES or tur BEST VOLKS-, STUDENTEN,, 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 


Selected with special Symphonies and Accompaniments by 


ALBERTO RANDEGGER. 
Translated from the German by 


L. H. F. DU TERREAUX, 


Now Published, 
No. 1, TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVE-LONG DAY. (Den lieben langen 
Tay.) 
THE itt. L-WHEEL, (Za einem kiithlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG, (Sie sollen thn nicht haben.) 
THE LOCKSMITHS PRENTICE, (Der 
Schlosserqesell.) 


AISND 


8. THE LESSON OF YOUTH. (Jahre kommen 
Jahre gehen.) 
PRICE 8s. EACH NUMBER. 


The Series to be Continued. 


CRAMER AND CO. LIMITED, 
201, Recent Street, Lonpon, W. 


7° THE BENEVOLENT. — Mr. BUSCH, a 

German Professor of the Pianoforte, who has been iu this 
country for fifty years, and in his day was a popular teacher, is 
how, When eighty years old, stricken not only by the infirmities 
of age but by pecuniary misfortunes beyond his power to avert. 
His friends and old pupils are desirous to assist in getting upa 
Subscription to relieve hiin in bis necessities, and will be glad 
of the aid of the Benevolent, for which purpose Donations will 
be thankfully received by Messrs. Chappell & Co., Bond-street. 


NOTICES TO CORRESPONDENTS. 
——~>——_ 

Dr. Krpp’s Letter shall appear next week, 

Portman Square.—Mr. George Perry was the organist of 
Quebec Chapel, when the Church service there was made 
the vehicle for a Sunday morning concert, admittance One 
Shilling, tickets to be obtained at the verger’s house, a few 
doors from the chapel. There was a free space ‘‘for the 
public,” without seats, about five feet square, which was 
always crammed. ‘There was no delicacy exhibited in re- 
ferring visitors to the ticket-office outside. But this chapel, 
and others of a like kind, did good, musically, in their day. 
Perry was also the leader of the Exeter Hall Band, and 
composed several oratori:s, works which would put ot 
shame much of the trash lately produced and called sacred 
music. 

Desparrinc Axniet.—For the encouragement of little fingers 
and little voices tired with ‘‘ practising the scales’’ day 
after day, we will tell our correspondents the story of the 
musical education of Caffarelli, a great vocalist living some 
hundred years ago. His instructor was Porpora, the most 
eminent of that day. Under him Caffarelli tor five years 
sang nothing but a set of scales written down on one sheet 
of paper. ‘The pupil finding, in the sixth year, his patience 
beginning to give way, inquired of his master, as to when he 
would get beyond the rudiments of his art.“ Young man,” 
said Porpora, ‘‘you may leave me; you have nothing more 
to learn. You are the greatest singer in the world.” 





Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
> 
It is requested that in iba all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Lady Don is at Baltimore. 





Roger is at Warsaw giving concerts with suc- 
cess, 


Liszt is to give six concerts in Pesth during 
November. 





Mr. Burham W. Horner has been appointed 
choir-master and assistant organist of the Chapel 
Royal, Hampton Court Palace. 


A theatrical establishment at Philadelphia, 
called Fox’s Variety Theatre, has been burnt 


down. The disaster is supposed to be the work of 


}an incendiary. 


A great festival is being organised at Zurich. 
Among other artists engaged are Herr and Mdme, 
(Joachim, Mdlles. E. Wagner of Carlsruhe and 
| Schneider of Rotterdam. 


| ahemwnes 


The tenor Pancani, last year one of the props 
| of the Théatre Italien, Paris, has been engaged 
| by Mr. Maretzek for New York and the United 
States generally. The offer, we understand, was 
a brilliant one. 





A deputation has been formed of the personnel 
of La Scala and other royal theatres in Italy to 
wait upon the Government and plead the cause of 
those houses which have suffered so much owing 
to the withdrawal of the various subsidies which 
supported them. 

The work of turning St. Martin’s hall into a 
theatre has beencommenced. It would have been 
begun earlier but for.delays in handing over the 
building. The new theatre will probably be 
opened at Christmas under the management of 
Mr. Alfred Wigan. 

The Standard in its notice of last week's per- 
formance of “Israel's Return’ at Exeter Hall, 
alludes to the assistance rendered by Mr. 
Cummings and Mr. Patey. Neither of these gen- 
tlemen appeared, nor were their names even 
mentioned in the program. 


Another operatic artist, is seems, is to be lost 
to the stage. We understand that Mdlle. Lagrua 
is about to be married at Palermo to a Colonel 
Carini, an ex-aide de camp of Garibaldi’s. Whether 
.she will revisit the glimpses of the moon (or lime- 
light) after marriage, is not stated. 


It is reported that the Lyceum Theatre will 
open under Mr. Fechter’s management for a short 
season, lasting for the last few months of the year. 
The statement of a contemporary that the theatre 
has been taken by two gentlemen in conjunction, 
the one a well-known dramatist and actor, the 
other a novelist—is incorrect. 





Mr. Bateman proposes to produce in New York 
and the principal cities of America those operas 
of Offenbach which have been most popular else- 
where—‘‘ Orphée aux Enfers,” ‘“ La Belle Héléne,” 
« Barbe Bleue,” ‘ La Grande-Duchesse,” &. With 
this view he has engaged Mdlles. Tostée, Armand, 
Duchesne; MM. Guffroy, Benedict, Walter, &c. 





Various rumours concerning Ullmann’s inten- 
tions have been circulated in the foreign press, 
but they all want confirmation. One is to the 
effect that he has engaged Alexandre Dumas for a 
series of “ conferences” in America; another that 
he has szeured Mdlle. Artét for a tour throughout 
the United States extending over a twelvemonth. 


At a private reception given to Herr Rubinstein 
in the presence of several noble families and 
artists on the eve of his departure, he played no 
fewer than nine different compositions. From 
Mr. Millais, R.A. he received in admiration of 
his genius a volume of drawings, and from another 
admirer a dressing and writing case, mounted in 
silver, with the word ‘“ reconnaissant” in gold 
letters. 


The museum of the Paris Conservatoire has 
lately been enriched with two singular instru- 
ments. One of these is a portative pipe-organ, 
constructed in China about the seventh century— 
in other words when organs were unknown here 
or in France, since one was used at Compitgne 
for the first time in 757. The other instrument 
is a clavecin made for Marie Antoinette in 1790 
by Paseal Taskin. This clavecin is remarkable 
for the ornamentation and carving; and what is 
} more it is a precious relic of the martyred queen, 
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Antoine Rubinstein is in Paris, and invited to 
a musical banquet at the Chateau de la Muette, 
Passy, the residence of Madame Erard. In this 
chiteau the unfortunate Marie Antoinette first 
slept on her arrival in France, and became the 
patroness of a struggling mechanic, the inventor 
of the modern harp, and the repetition action of 
the pianoforte, the founder of the house of Erard, 
uncle of the present proprietor. 








The publishing house of Schott with its branches 
in London, Paris, and Mentz, has brought out a 
curious and interesting publication, undertaken 
with the assistance of M. van Elewyck, a musical 
writer of some authority. We refer to the works 
of Mathias van den Gheyn, the great Belgian 
organist of the eighteenth century. M. van 
Elewyck has done good service to lovers of music, 
for the compositions of Van den Gheyn are full 
of a merit which it would be a pity to lose through 
the lapse of time. 





One of the new facetious publications now 
popular in Paris—the Hanneton—publishes a 
caricature of Rossini blowing a trumpet, firing off 
a cannon, ringing a bell, and otherwise perform- 
ing his “ Hymn tothe Emperor.” The autograph 
containing, as the manner now is, the authorisation 
of the person desired to be caricatured, runs thus: 
—‘‘Dantun once upon a time made a caricature 
of ‘Pesaro,’ who, now reduced to the rank of a 
fourth-class pianist, makes no objection to the 
publication of one in your journal.— Rossini— 
Passy, June 28.” 





We are glad to notice on the part of the critical 
press a growing desire to relegate the Royalty 
system in ballad-singing to its merited obscurity. 
The Atheneum has long continued to do good 
service to the cause of art by exposing the injury 
suffered by art from this system; and the Tomahawk 
—a new and ably conducted journal of satire— 
has also struck a blow for the same cause. In a 
late number, the Tomahawk asks where the 
mawkish songs of Claribel would be if Mdme. 
Sainton-Dolby had not taken them up. “So 
long,” says our contemporary, ‘‘as composers 
remain in league with singers, and singers with 
publishers, no good results will be obtained.” 





The Lord Chamberlain has intimated to the 
directors of the Crystal Palace Company that on 
Tuesday afternoon next the Sultan, accompanied 
by the Prince of Wales and other Imperial and 
Royal personages, will pay a visit to the Crystal 
Palace. On this occasion there will be an operatic 
concert in the central transept, after which the 
fountains and cascades, in the gardens, including 
the highest jets, will be displayed. In the 
evening there will be an exhibition of fireworks, 
in conjunction with an illumination of the foun- 
tains. During the interval between the first and 
second parts of the concert the august visitors 
will dine in the Queen’s corridor, which is being 
furnished for the occasion. This corridor is the 
open gallery along the eastern end of the central 
transept, overlooking the gardens, and situated 
immediately behind the private boxes at this end, 
opposite the great orchestra. 





A correspondent writing to a daily paper draws 
attention to the following imposition which, he 
says, demands prompt measures for its suppression. 
“There are,” he says, ‘ two box-offices under the 
same colonnade of Her Majesty’s Theatre in the 
Haymarket, scarcely fifty feet distant from each 
other, but charging exactly 50 per cent. difference 
in prices. I went on Monday last into what I 
supposed to be the regular box-office of the 
theatre, and secured two stalls for Saturday next, 
for which I paid three guineas, being told ‘that 
they charged more on Nilsson nights,” in answer 
to my having said that I understood their charge 
was invariably one guinea a stall. I yesterday 
heard that the stalls were, up to that morning, 





chagrin and my loss that I had gone into the | gers. Itis well known and felt by those interested 
wrong office, which is kept by an individual) that for many competitive causes some of the 
having no connection with the theatre, and who} theatres now in existence can scarcely make both 


thus pockets his 50 per cent. profit by misleading ends meet ;” and then parodying Launcelot Gobbo, 
the public.” The whole system of subscription | he adds jocularly, “ this making of managers will 
and the letting of seats in our opera-houses must | lower thereceipts.” This is a very different thing 
be remodelled, before this undesirable state of | from saying that the new theatres (by implication 
things can be entirely done away with. But there | the Holborn and Prince of Wales's) were “ only 
can be no difficulty in plainly indicating the box- | promoted by unsuccessful dramatists,” and could 
office belonging to the theatre, and the public | not possibly pay.” Mr. Buckstone spoke of 
have a right to insist upon this. theatres to come, and probably had in his mind 
the enfranchisement of the music-halls, against 
A protest has just been entered against the} which he would naturally, as a manager, take a 
award of a bronze medal for an harmonium, | Conservative stand. We do not agree with this 
exhibited by Mr. Ramsden of Leeds in the En- | view : we should willingly seo dramatic free trade 
glish Department of the Paris Exhibition, on| fully established; but at all events those who 
the ground that Mr. Ramsden never applied for | differ from ns on this point are entitled to have 
space, and had he done so, he would have been | their views accurately reported. Even an opponent 
excluded, it being well known that his instruments | merits fair representation. The /lénewr should 
are made in Paris, and therefore he would not} make the amende honorable. 

have been entitled to exhibit in the British . 
Department. Moreover, the new invention ap- The honours shown to our sublime guest the 
plied to the harmonium exhibited is the inven- | Sultan, are to include a state visit to the Royal 
tion of a Mr. Dawes; therefore as Mr. Ramsden} Italian Opera on Monday in company of the 
is neither the inventor nor the manufacturer, | Prince of Wales, who has been commanded by 
and moreover, clearly had no right to exhibit at | her Majesty to go through the ceremony. What 
all, it is expected there will be a searching |a state visit really means, and how it is carried 
inquiry as to how the harmonium obtained ac- | out, are problems solved by the directions which 
cess to the Exhibition at all; it being at present | Will regulate this particular one. His Royal 
a mystery, as it is very evident no space was ever | Highness the Prince of Wales, attended by his 
allotted to Mr. Ramsden by the Committee. suite and by the Lord Chamberlain, and the 
ae various officers of her Majesty's household, and 
Of the New York Festival, all accounts agree | accompanied by his Royal Highness the Duke of 
that it was a creat financial success; Steinway | Cambridge, his Serene Highness Prince Edward 
Hall was aeemiial nig¢ht and morning for a week, | of Saxe-Weimar, his Highness Prince Teck, and 
As to the artistic ae reports differ greatly. | other members of the Royal family, will arrive at 
Certain it is that careful and repeated counting | the Covent-garden entrance of the Floral Hall at 
of the chorus, in “ Elijah,” made out not over 170|&@ quarter-past eight o'clock, being received by a 
voices, and in the orchestra but 50 instruments| guard of honour. Immediately on the arrival of 
(in the Boston Festival of 1864 the chorus| his Royal Highness, the Guards’ band, stationed 
numbered 500, sometimes more, and the orchestra | in the hall, will play the National Anthem. At 
exceeded 100). There was but one concert half-past eight his Majesty the Sultan, attended 
with grand symphony (the “ Eroica”) ; while the by his suite, consisting of about forty persons, 
several miscellancous concerts or matinées were | and by his Excellency the ‘Turkish Ambassador, 
of two medley and common-place an order | lin full uniform, will arrive, and be received by 
to distinenish them from ordinary Bateman, his Royal Highness the Prince of Wales. On tho 
Gilmore pol McGlenen concerts. Many speak in| arrival of the Sultan the band will perform the 
high praise of the conducting of Mr. Ritter, | Imperial Turkish National March. Immediately 
and one critic londly asserts that for the first | after the reception the procession will be formed, 

















time the tempi of the “ Messiah” were rightly | and will proceed through the Floral Hall, ascend- 
taken; while others found the times so absurdly |ing the staircase at the east end, and passing 
slow that the great choruses seemed scarcely | through the crush-room of the Opera House to 
to acquire momentum. We have no doubt | the Royal box. The Royal box will be placed in 
there was a great deal of sincere enjoyment) the centre of the house, the crush-room forming 
of great music, and that Mr. Ritter and Mr. its ante-room, an arrangement similar to that 
Harrison, and the artists (Mdme. Rosa, Mdme. | followed when her Majesty, with the late Prince 
Ritter, &.) who assisted them with zeal, have | Consort, accompanied by the Emperor Napoleon 
done a real service in inspiring New York | and the Empress, visited the Royal Italian Opera, 
audiences with a respect and love for noble Covent Garden, in state, in the year 1855. The 
oratorios which they hardly knew before. Floral Hall, which will certainly form a mag- 
me nificent salle de reception, is to be superbly 
In the Morning Star of Monday last the Fldneur | decorated, and a profusion of flowers and plants 
proceeds first to misrepresent Mr. Buckstone, and | displayed. The side aisles and the galleries will 
then to find fault with him. Referring to Mr.| be set apart for visitors, the procession of the 
Buckstone’s speech at his benefit last week, else- Royal party, with their suites and the officers of 
where reported in our journal, the Fldneur accuses her Majesty’s household, proceeding along the 
him of “self glorification and bad taste from | centre of the hall. When the Royal visitors have 
beginning to end,” and asks what authority the | taken their seats, ‘God save the Queen”’ will be 
manager of the Haymarket had for stating that | performed on the stage, after which the opera 
new theatres could not possibly pay, and that they | will commence. The opera selected for the 
were only promoted by unsuccessful dramatists | occasion is Auber’s “ Masaniello.” At the conclu- 
who could not persuade experienccd managers to ,sion of the performance “God save the Queen ; 
produce their plays. After putting these words | will be played by the orchestra as the Prince and 
in Mr. Buckstone’s mouth, the Fldneur goes on to | Sultan rise to depart. The Royal party will leave 
quote against him the precedents afforded by the the building by the Floral Hall, the military band 
Holborn and the Prince of Wales's Theatres, both | ™epeating the National Anthem, and continuing 
of which have been made to pay by those un-| 0 play while the peal passes along the 
successful (sarcastically so termed) dramatists, Mr. | Hall to the entrance in Covent-garden, where the 
Bouncicault and Mr. J. W. Robertson. Now the carriages are to take up. 
argument would be fair enough if Mr. Buckstone | 
had said what the Fl4neur makes him say. But 
what he really observed was:—‘It has become | 
the fashion of certain dramatic writers and others | Rattening is one short, comprehensive word for 
to call out for more theatres, possiby in the hope | the command, * You shan't do it.” Artistic work is 
that certain rejected plays lying on hand may at | governed by some few principles. ‘TI will do this,” 











RATTENING THE ARTIST. 











still to be had at that price, and I learnt to my 


last be accepted by new and inexperienced mana- ' says one, “ because it is my greatest pleasure.” This 
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principle of self-love is, according to Dr. Marx of 
Berlin, the fundus of all art; but then Dr. Marx 
asserted many asinine propositions, of which this is 
one. ‘I will do this,” says another, “ because I 
love him who will delight in it when done.” This 
is love for the individual rather than for the art; 
but, although of low type, is oftentimes the incentive 
to good work. ‘I will do this,” says a third, ‘ be- 
cause the work is good, great and holy work; and 
when done will live, whoever may have done it.” 
The third is the real artist ; but then, in the opinion 
of the world he is simply a lunatic; like Gatinro, 
getting himself into fresh troubles at every advance 
he makes ; like Beernoven, getting the laugh against 
him all through the Philharmonic orchestra for the 
opening phrase of his symphony in C minor, and 
given up as imbecile and maudlin for the entire of 
his great symphony in D minor; and like Baker 
Browne, discharged from a society of brother pro- 
fessionals for inventing that which had been thought 
impossible, and rendering it of certain benefit 
throughout the whole civilized world. 

There are lower forms of artistic work. There is 
the man who works, because he can make money by 
his work; and, again, another, because he can get 
some present credit by it. These sort of people 
trade in art, and take their status as tradesmen; 
they get the money or the credit, but miss the art. 
The general public look at artist-work from two 
points; it pleases, or it astonishes. All other kind of 
work is of no value and secures no regard.  Profes- 
sors, 28 a general law, insist on no zeal and no indi- 
viduality. ‘* Do ag others do, but no spasm, no ex- 
citement. Going-a-head is dangerous to yourself 
and entertaining to the mass.’’ Should the artist 
forbear to take warning, he is instantly served with 
notice, put under surveillance, and effectually rat- 
tened. Is he an Italian singer of talent and of a 
studious turn, he is told, ** My dear fellow, you 
cannot sing your own language ; Italian is foreign 
to your nature; listen to this Englishman, hear 
what he can do with Italian; go home, there is no 
room for you here; you can neither talk nor sing 
your native tongue.’ Is he the greatest pianist in 
the world, spending his life, his genius, his man- 
hood, on the making and playing of musie for his 
instrument, and doing little else but making ad- 
vances in thie corner of the art, he is told ** Don’t do 
that, you are too noisy ; you thrash and strum ; hear 
our pianoforte players, ever calm, quiet, and sweet ; 
and as for your music, it is wild, incoherent, 
incomprehensible ; a mere set of platitudes in com- 
parison with the staid, judicious, and intelligible 
compositions of the genial, representative, and 
elubbable men who do all this country wants in the 
shape of new music. Go back, you have made a 


mistake ; there is no room for you here.’ Is he a 
high class composer, skilled in counterpoint from 
the days of bat and ball, thoroughly up in all that is 
required of an orchestra, of all that is required from 
harmony, he is told “You are a nineompoop, what 
you do has no novelty; it is not recollection, it is 
absolute copy. Charity brought out MenpELssonn; 
it produced the ‘Fli’ of Costa; the ‘ Undine’ 
of Benepicr; the ‘St. Cecilia’ of Benepicr; the 
Cantata of Smarr; it is going to bring out the 
* Ruth’ of Gotvscumipt, the * Woman of Samaria’ 
by Bennert, the ‘ Old Mariner’ by Barnett ; but you 
have no business with Charity, for when you 
and Charity come ont together it is little short 
of swindling. You have possibly spent all your 
best days in trying to do it, but you cannot; 
and those who have never tried, never worked, and 
have been always doing some other thing, beat you. 
Go back to your own country; there you may be for- 
given, here you will not.” Is he the best and 
greatest opera composer in the world, he is told he 
is stupid, dull, sombre, a shocking mannerist; all 
his amazing novelties in thought and idea are passed 
over in silence; and his advance in mechanism is 
described as so much seeking after effect, mere rank, 
wilful, and conceited perversity. 

All this is the work of the Rattenist, and a lively, 
jovial time just now he seems to have of it. Let 
the French Jurors decide we are nowhere in music, 
the Rattenist comes forth boldly with a counter- 
charge—the foreigner is nowhere in England, unless 





he lives here, pays scot and lot, and does what is 
wanted and no more. 

And who are the Rattenists ? Who are the artists 
who have been rattened? We have had the Em- 
peror of Pianists here for the last fortnight—the 
greatest player on the piano living—him who is ac- 
knowledged by all other pianists as first and fore- 
most—Antoinr Rvupinstrrs—and thoroughly rat- 
tened he has been. Herr Runrystety, always play- 
ing. always writing, comes here with his best music 
for the piano. No, say the Rattenists, it is bad, 
good for nothing, and he cannot play. But Mr. 
Benepicr’s concerto is a beauty, all delicacy, charm, 
and refinement. Go home, great Rusrnstery, 
there is no field for you here. The ‘ Don 
Carlos” of Vern, full of marvellous points 
demonstrating increased power from continual 
reading, deep reflection, and fresh inspiration 
in form and expression, is trotted into oblivion 
from the same principle and the same cause 
as was the ‘* Idomeneo” of Mozart and the ‘ Fidelio” 
of Berrnoven. Rattening rejoices to seize hold of 
any point for the gratification of spite or the working 
of pure.mischief. There may be, and possibly is, 
an old account to settle with Ruprnsrery, for he 
was once at Stuttgardt; but there can be no such 
sore with Verpr, who, nobleman, artist, and always 
gentleman, has ever lived in a cirele into which no 
Rattenist has hitherto entered. He is merely an 
inventor, one who has gone-a-head, and therefore 
guilty of offences unpardonable. Then there is Mr. 
Scnacuner—a terrible delinquant—a parasite upon 
charity—who can wrile choruses, and some such 
as no one now living has excelled in either power or 
form. ‘ Pitch into him,” says the Rattenist; ‘we 
don't know him, his friends are not our friends, his 
music is not our music ; it is like that of Verp1’s and 
that of Ruprnstern’s—all a veritable horror.” 

There is another side of the shield. The new 
ballads are beautiful and Mdme. Do.py-Sarnton is 
asyren. This isacomfort. Everything at Covent 
Garden is superb, anything at Her Majesty’s mag- 
nificent. The Monday Populars were faultless, 
but Mr. Exua and his friends are but just so-so, not 
worthy a line. There is no rattening upon these 
points, of course not ; they all belong to the Union. 
And as for pianists we have one here of whom it is 
said never did Tuatbena play his music as it is 
now played, never did Mrenpetssoun dream in his 
“* Lieder” as one now dreameth. 

It’s all a dream—if it be not all a joke. 





CHURCH MUSIC AT WAPPING. 





Wapping, we believe, is a watering place some- 
where on the eastern side of the City, of ancient 
and peculiar antecedents. There is a church, 
dedicated to S. Jonn, but it is not connected with 
any deanery, and if under any ecclesiastical 
control will be found to be hooked into the diocese 
of London by some occult machinery by no means 
patent to ordinary parishioners. It belongs not 
to Stepney, Limehouse, Shadwell, Poplar, or Bow 
Common; but it is Wapping—the refuge of sailors 
and the el dorado of ship-chandlers. ‘The church 
is a peculiar of Brasenose College, Oxford, and 
is now in the possession of the Rev. Mr. Macrorir, 
who, with the assistance of Mr. Gross, his curate, 
and for the small sum of £258 per annum, supplies 
the spiritual food required by some 5,000 souls, 
inhabiting this Batavian and Bohemian district 
in East London. 

Religion, in St. John’s, Wapping, is of modest 
and quiet tendencies. No one here stands up for 
forms and ceremonies; but few in this locality 
know that there are two prayer-books of King 
Epwarp VI., and there may be said to be none 
who really care for the differences found in these 
opposing office books. In St. John’s Church, 
Wapping, the parson reads and the clerk re- 
sponds, and the dialogue is gravely carried on in 
the most orthodox manner. The rector says, in 
his most audible and dignified way, ‘‘O come let 
us sing ;” to which the clerk rejoins in a grateful, 
humble, and know-his-place voice, “ We will shew 
ourselves glad in im with saums.” “Sing »we 








merrily,” reads the priest, “and blow up the 
trumpet on our high-feast day.” ‘“ We will sing 
the saum,” responds the acolyte, “with the 
tabret, the merry harp, and the lute.” 
Such is the way in which the hungry Wap- 
pingites are starved into the belief that 
Davip was but a dull fellow, and his choir 
nothing but a sham; just as an ceconomic host at 
asmall party invites his guests to take pickled 
sprats served on toast under the beguiling name 
of ‘‘Scotch Woodcock.” Of course St. John’s 
Church has its organ with open diapasons in the 
“ reat,” ditto in the ‘‘ choir,” dittoin the “ swell,” 
and large ‘wood opens 16 feet” in the ‘ pedal.” 
The late organist had either died or been translated 
andthe churchwardens advertised for his successor, 
Ordinarily an advertisement for the post of organist 
isas attractive to the players on this instrument as 
red rag is to a shoal of mackerel. Whether there 
be anything fishy about Wapping we cannot say, 
but there was not the usual rush after the appoint- 
ment; the great pedalists declined to kick their 
heels at Wapping, and the arrangers of the “ soft 
and sweet” diapason movements disdained to 
waste their sweetness on the Wapping air. The 
last day for application arrived, and the church- 
wardens counted two dozen of cand’ lates. 
After much sifting of their moral proclivities, it 
was decided to offer seven their chance for the 
appointment, the best qualified to be the winner, 
To help to a just conclusion as to the comparative 
merit of these chosen few the guardians of St. 
John’s secured the co-operation of Mr. TurRLE. A 
day for examination is fixed on. Mr. Turte ap- 
pears in the east; but lo! the seven had dwindled 
into four. Of the three missing ones, the first 
probably fell into the river, the second was 
mistaken for a jolly tar and kidnapped, and 
the third happening to cast his eyes on 
the church instantly relieved himself by the 
“ Happy Despatch.” The heroic Four were mar- 
shalled into the church, duly ticketed, and left 
till called for. The umpire was requested to di- 
rect his investigations to the main and all-im- 
portant point—a capability for conducting “ plain 
parochial service.” The music for plain parochial 
service in the east of London appears to be some- 
thing on the organ in X minor, for the “ march 
in;” a chant for the children to sing; a simple 
hymn tune; and a “march out,” played on the 
full organ. The umpire at once produced his 
examination paper. First, there was a chant to be 
played from a figured bass; secondly, a hymn 
tune, presented in the same skeleton fashion ; 
thirdly, a chorus from a creed by Mozart; and, 
fourthly, a quodlibet from the candidate himself. 
The four candidates went through the ceremony, 
but not to the satisfaction of Mr. Tur.r, who 
summed up by saying he considered it his duty 
to make no recommendation. The four alleged 
incapables insisted this was no part of the 
umpire’s duty, for he was simply engaged to 
select the best man. ‘To which Mr. Turtz 
rejoined that there was neither good, better, nor 
best, and declined saying more. After this, of 
course, there came the old story, and scandalous 
imputation of a favourite pupil to be recom- 
mended, and a fee to be taken, followed by an 
indignant, but unnecessary, denial from Mr. 
TURLE. 

Although the test of examination in this 
case was sufficient to set aside each of the four 
candidates, it was not one that ought to be cus- 
tomarily adopted in the selection of an organist. 
Something more should be required than playing 
a chant and hymn tune from a figured bass. The 
candidate should be examined as to his knowledge 
of harmony, his power in part-writing for a parish 
choir, his experience as choir-master, his acquaint- 
ance with the mechanical parts of his instrument, 
and his knowledge of church music generally. An 
organist in a London church ought to be a church 
musician of some acquirements, and possessed of 
such information as to make himself of value and 
importance to the clergy and the parishioners. 
The disastrous issue of this competition may be 
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made useful in two ways. It may for the future 
prevent the silly, the pretentious, and the inca- 
pable from seeking engagements that can only 
end in disappointment, and it may lead umpires 
to adopt an enlarged and proper system of exami- 
nation which would satisfy the meritorious, and at 
once shut up the derogatory insinuations of the 
convicted incapable. 





“LA FORZA DEL DESTINO.” 





[SECOND PAPER. | 

In continuing our résumé of the musical and 
dramatic incidents of “ La Forza del Destino,” 
we shall be compelled this week to limit our 
observations to the-third act—an exceptionally 
long and certainly the most interesting divi- 
sion of the work. We left the unfortunate 
heroine Leonora in male attire entering a hermit’s 
cell under protection of the monks of Nuestra 
Sejiora de los Angelos, and her not less unfortu- 
nate lover an exile from his fatherland—driven 
thence by the involuntary murder of his intended 
father-in-law. The opening of the third act dis- 
closes the latter victim to the power of destiny, 
as a Spanish captain of the King’s Grenadiers, 
campaigning in Italy—near Veletri. A sparkling 
chorus—and yet hardly a chorus, it is so short— 
is heard ‘ off,’ and serves to open the act; for 
the stage is occupied only by the figure of the 
melancholy Alvaro, who gives vent to the energetic 
sentiment that “this is an infernal life for the 
unhappy!” in the recitative which precedes a 
charming scena and romanza: 

















~~ 
-D-. e- Se Baie ts 
rate a —~e- Ps E | 
ee —S ee 
ev Oh tu che in se-no agl’ an - ge - li, 
+ — >~—— ——r 
—— SS Gs oe] 
—p— er; = 
e - - ter- na-men - te pu---- 


ra, 


This is a number which is full of effect for the 
voice and of which Sig. Monarn1 makes certainly 
the most that can be attained. Alvaro’s reverie is 
interrupted by the clashing of steel, cries of 
*Muoja!’’ and the evident signs of a conflict. 
Rushing off the stage, he returns with Don Carlo 
his true-love’s brother and the sworn avenger 
of the defunct Marquis. It is needless to 
add that neither recognises the other, for 
they have never met; and in the colloquy 
which ensues, and in which Carlo protests grati- 
tude for Alonzo’s timely rescue (he had fallen into 
the hands of assassins), they exchange fictitious 
names: the one,being actuated by the wish to 
keep his real mission on earth a secret, the other 
desirous of losing his identity altogether. In 
Don*Felice de Bornos, and Don Federico Herreros, 
neither detects the other Simon Pure, and they 
plight an eternal friendship in a duet— 
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which has only one fault—it is too short. But 
the new-made friends have little time for protes- | €/ 
tation. <A battle is going on somewhere: battles 
of the period being commoner than thunder- 
storms, and lasting all the year round: and our 
heroes sing a fine large “scena e battaglia,” 
** All’ armi, all’ armi!” and rush off the conflict. 
The scene changes to the dwelling of a superior 
officer in the Spanish army. The mysterious 
battle is going on without, and an army-surgeon 
and a few orderlies are making remarks on the 
progress of the fight. From them we learn the 
satisfactory tidings that our side has won: that 
the other side (who turn out at this stage to be 














Germans, it being the first mention of the cir- 
cumstance) are in retreat; but that Herreros 
(otherwise Alvaro), who was leading the indomi- 
table Spanish grenadiers, has been wounded in 
the action. He is, in fact, brought in on a litter, 
followed by Don Carlo, covered with gunpowder, 
glory, and affliction at his friend’s disaster. The 
duettino for tenor and baritone, which follows— 
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is beautifully written. There is especially a 
charming effect in this dit where it passes into 
the major on the words— 

oh 
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Or muo - - - jo tran - quil - lo, 


though the phrase is hackneyed, having been 
used by every ballad writer of modern days in 
some form or other. 

Into the hands of his comrade Alvaro has con- 
fided a sealed packet with an injunction that it 
be burnt if he should die. Carlo promises, 
and Alvaro in borne away on the litter to 
undergo an operation. Left alone, Carlo ex- 
presses some grave misgivings, which are mixed 
up with his admiration of his friend. ‘To die 
—a tremendous thing! So intrepid, so upright, 
so purely mannered. Singular man that! He 
trembled at the name of Calatrava.” So runs 
the recitative; and it would appear that curiosity 
is stronger in a Spaniard’s breast than honour, for 
after a short debate within himself Carlo breaks 
open the packet, and finds his sister’s portrait. 
The aria which illustrates the action here :— 
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is unquestionably fine; but constructed on the 


conventional plan upon which Verpti has built so 
, 


many baritone melodies, it is apt to strike one as 


monotonous. Nevertheless it abounds in oppor- 
tunities for vocalisation which are seized 
by Mr. Sanrntey; and at the end of the 


aria, where Carlo learns from the surgeon 
that the wounded man is saved, and is therefore 
reserved for death by his hand, the movement, 
* Egli @ salvo! oh gioja immensa!”’ is most ex- 
pressive and calls down an encore. 

The scene again changes to the exterior of the 
military camp near Veletri, the army assembled, the 
canteen in full operation, the vivandiéres selling 
liquor, and Preziosilla fraternising with the 
soldiers in a most friendly way. Trabuco, a roving 
Autolycus, enters on the scene, and invites in- 
spection of his wares in an arietta which consti- 
tutes one of the freshest and prettiest portions of 
the work, and would be one of the most successful 
if Mr. Tom Houter did it full justice :— 
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Remarkably clever too is the Tarantella chorus 
which occursin this scene amid a wild and general 
dance; at the close of which we have an aria 
buffa for Fra Melitone, ably and finely written, and 
accompanying words full of sly humour :— 
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Poffare il mondo! ohche tem -po-ne! 


One of the best effects of the many choruses 





written into this act is the inevitable Rataplan 
{without which no military gathering ever yet 
took place on the stage)—here forming a new 
effect. Drums and voices, piano, without accom- 
paniment, during the singing of the solo by Pre- 
siosilla, evidently strike the audience as a novel 
and happy thought, for the number finds great 
favour. The rataplanning and pim-pumming 
over (there is a good deal of it, extending over 
many pages), the former friends, and soon-to-be 
enemies meet; and a duet opening with :— 


GAs Set est 
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is remarkable only for its dramatic style. Carlo 
denounces Alvaro as the murderer of his father 
and seducer of his sister; will take no denial ; and 
challenges him to the death. Alvaro unwillingly 
draws his sword, and Carlo falls: again the force 
of destiny. Overwhelmed with this addition to 
the crimes forced upon him, the lover breaks 
forth in a dramatic aria :— 
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Immediately preceding the extract above quoted, 
there is a chromatic succession of B flat, A, and A 
flat, out of which Signor Monainr manages to 
secure a splendid effect; and in a later passage 
his clear C de petto awakens the warmest recogni- 
tion of his powers. The aria is accompanied by a 
chorus announcing another conflict with the 
Germans, and the curtain falls upon the third act 
—the chief part of the opera, and one in which 
VERDI's resources are amply displayed. 








MR. SIMS REEVES’ CONCERT AND 
MISS LOUISA PYNE. 





To the Editor of The Orchestra. 

Srr,-—As the agent of Miss Louisa Pyne, may I 
ask you to correct the statement in your last im- 
pression, respecting the cause of that lady’s absence 
from Mr. Sims Reeves’ concert on Monday evening ? 
Miss Pyne was labouring under an affection of the 
throat, and, in compliance with the recommendation 
of her medical adviser to refrain from singing, com- 
municated the fact to Mr. Sims Reeves; and on 
Monday, having again seen her medical attendant, 
she sent that gentleman’s certificate of inability to 
Mr. Sims Reeves in explanation.—I am, sir, yours 
truly, THomas TowNsEND. 

230, Regent Street, W., July 10, 1867. 

[We insert Mr. T 
impugns nor 
ment.—Ep. ] 


ownsend’s letter, which neither 
“corrects” our original state- 








M’NAMARA v. M’NAMARA (MARIAN 
TAYLOR) AND ROSENTHAL. 





In the Divorce Court on Friday last week, 
before the Right Hon. Sir J. P. Wilde, and a 
Common Jury, a suit was heard, instituted by the 
husband, to obtain a divorce on the ground of his 
wife’s adultery with the co-respondent. He also 
craved damages against the latter. The respondent 
answered, denying the adultery, and alleging 
cruelty and adultery against the petitioner. ‘The 
co-respondent also answered, and denied the 
adultery. 

From the opening statement of Mr. Sergeant 
Tindal Atkinson, it appeared that the petitioner, 
Edmund Kingate M’Namara, is a son of the late 
Mr. M’sJamara, the well-known mail contractor 
and carrier. He seemed to have been much given 
to theatrical speculation, somewhat to the annoy- 
ance of his family. In November, 1856, he married 





the respondent, who was then a concert singer, 
and was occasionally employed at the Pavilion 
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Gardens, North Woolwich, of which the petitioner | Their bed-room was close adjoining “that of | he said he had been only subpcenaed that day. 


was then the proprietor. ‘hey resided there up 
to 1862, and although occasiona!ly some discordant 
notes might have been heard between them, 
nothing occured to materially mar the harmony of 
their married life. In 1563 they went to Hull, 
where they came in contact with the co-respondent, 
who was acting as the Manager of a travelling | 
Opera Company, which was then performing in | 
that town. ‘The co-respondent then went under | 


the name of Rosenthal, and arrangements were | 


Rosenthal's. 

Mrs. Roberts, landlady of the Royal Hotel, 
Wakefield, said tuat Miss Taylor and Rosenthal 
had been lodgers in her house. She had seen 
great familiarities pass between them. 
not like their goings on at all. It was the first 
time she had had theatrical people in her house, 
and it would be the last, for she would not have 
them again. (Laughter). 

Jane Thacker said that the respondent and co- 


made between him and the petitioner, in con-| respondent lodged with her in 1863, in Birming- 


sequence of which the respondent joined his com- | 
pany. She did so under the name of Miss Marian | 


ham. She had seen them very familiar together. 
They used to be with the servant and Parkinson 


Taylor. The petitioner did not accompany them | in the sitting-room, and they would go out of the 


on their theatrical tour, but on leaving Hull, they 
went to Cardiff, Boston, and other places, where 
the respondent was alleged to have committed 


adultery with the co respondent. | 


The marriage having been proved, Mr. Arthur 
M’Namara was called, and stated that he was 
brother to the petitioner. He was not present at] 
the marriage, but he knew that they lived| 
together after the marriage as man and wife. In| 
cross-examination the witness stated that he 
knew the respondent previous to her marriage, 
when she was singing at the North Woolwich 
Gardens. His brother, the petitioner, was the 
proprietor of them, After the marriage and in| 
1862 he saw the respondent there, managing the 
petitioner's business. ‘There was dancing and 
singing at the Gardens, but he did not know the 
names of the ballet girls. ‘The petitioner gave up 
the North Woolwich Gardens in May, 1862. He 
then went travelling with his wife on theatrical 
speculations. from the year 1862 to that of 1864 
the petitioner had no business. His father al- 
lowed him so much. In 1864 he became a horse- 
dealer, and carried on his business at White Lion- 
Street, Norton Folgate. ‘The respondent was 
then travelling about the country with the co- 
respondent. Witness did not know where they 
were. ‘The petitioner had now given up the 
horse-dealing line, having lost all his money in 
theatrical speculations, and his friends would not 
advance him more. On giving up the bustness 
he weat to Jersey, where he remained until last 
November, when he came to London. Witness 
had supported him ever since, and was finding 
the money for this suit. 

Mr. Alfred Ware Page said he had known the 
petitioner and the respondent since 1857. Some- 
times they had clear, sometimes stormy weather. 
The petitioner was very kind to her. When the 
respondent quarrelled with the petitioner she 
would leave him for days. He was a most in- 
dulgent husband. In cross examination, witness 
stated that from 1857 to 1862 he had almost daily 
opportunities of seeing the parties. He lived at 
the Pavilion Gardens at the time. On their 
leaving he took a public-house in the neighbour- 
hood. He was manager at the Gardens in 1857 
and 1858. He did not know a girl of the name 
of “‘ Annie,”’ but he recollected a girl of the name 
of “Fanny,” who came to the gardens with a 
large brooch on her breast, with the petitioner's 
portrait in it. He never saw that girl insult 
the respondent. He had at the request of 


room and allow the others to remain an hour 
together. In cross-examination she said that 
they were talking about business. 

Miss Emily Taylor, a young lady of seventeen 
years of age, said that she was with the respondent 
on the tour which they had made through the 
provinces. She slept in the same bed-room as her 
aunt. She never saw®her in Rosenthal’s room 
in her night-dress. She used to get up 
before her aunt, and go down stairs to the par- 
lour, and wait there about an hour and a half, 
and then her aunt and Rosenthal would come 
down to breakfast. In cross-examination she 
said she never saw any improper familiarities 
between her aunt and Mr. Rosenthal. 

This concluded the petitioner’s case. Dr. 
Spinks, Q.C., said that in opening the respondent’s 
case he was sure that the Jury would not be 
satisfied with the small amount of evidence which 
had been adduced with reference to Mrs. 
M’Namara and Mr. Rosenthal, but it was only his 
duty to lay before them evidence as to the plea 
which his client had placed upon the record ; that 
was the charge of cruelty and adultery against the 
petitioner. He should not now detain them by a 
long speech, but would call before them evidence 
to prove his case. 

Mr. William Parkinson said that he belonged 
tothe Opera Company of Miss Taylor and Mr. 
Rosenthal. He was in the company in 1863. He 
began with them at Birmingham and Wolver- 
hampton. When they went to Cardiff he lodged 
with them at the same hotel. He occupied the 
room next to Rosenthal’s. He thought that Ro- 
senthal was taken ill about the second or third 
day of their arrival. He had seen Mrs. M‘Namara 
attending him, but she was anxious, for the sake 
of the management of the company, to get him 
round. He sat up with him one night, because 
his mind was wandering. He had seen her in the 
bed-room in her night-dress. Rosenthal might 
have called her “my dear.” He was constantly 
with them, and went to bed at the same time. 
In cross-examination, the witness said that he re- 
membered that on one occasion Rosenthal had 
taken his boots off and put them on Mrs. 
M’Namara’s knees. 

Sir James Wilde—Did you see this more than 
once? Witness—Yes, twice. This was at Shrews- 
bury. 

Mr. Hughes said he had seen the petitioner. 
On one occasion he had come upon the petitioner 
and Marie Charles in a secluded spot of the 





the latter, put her out of the grounds. He 


gardens. It was at night, and the place was not 


also knew Marie Charles, who used to dance|lighted up. He afterwards found that the seat 


in the ballet. 


He never saw the petitioner| was broken. On another day he saw them on a 


speaking to her in a quiet part of the| couch, but as the gas was turned down he could 


gardens, 


He never saw them sitting down|see nothing. In cross-examination he said that 


together and drinking champagne. He had heard | the petitioner was very stout, and told him next 
both the petitioner and respondent use bad lan- | morning that he had broken the seat. 


guage to each other. 
titioner swear at her. 
pered man. He had known the respondent away 
for six months. ‘This was with her husband’s 
consent. 

Edwin March Shearn was formerly a waiter at 
Benston’s Ilotel, Cardiff. He was so in 1863. 
While he was there Mr. Rosenthal and Miss 
Marian ‘Taylor lodged there. They were there 
about three or four weeks. Three days after they 
came he saw Miss ‘Taylor in her night-dress, in 
Rosenthal's bed-room. That was between seven 
and eight o'clock in the morning. Rosenthal was 
in bed. Ue had seen her in his bed-room on 
several other occasions. He had also seen them 


kissing and pulling each other about. On one} 


occasion he took up a letter to Rosenthal’s bed- 
room, and found the door locked. He knocked 
several times, and the door was opened. On 
going in he found Miss Taylor in her night-dress, 
and Rosenthal in his trousers and shirt. Rosen- 
thal and Metcalf, the co-respondent, were one 
and the same person; and the Miss Taylor he saw 
at Cardiff was the respondent. He afterwards 
identified them at Shrewbury. In cross-exami- 
nation the witness stated that Miss Taylor had a 
niece with her, who slept in the same room, 


He never heard the pe-| Mrs. Hughes said that she had seen Mr. 
Ile was a very good-tem- | M’Namara with a girl called Fanny. The barman 


|was present on this occasion. The barman’s 
}name was George Holloway. Witness had never 
slept at the hotel; she had reasons for not doing 
|so. Mrs. M’Namara was not at home at that 
time. Her conduct at the Gardens was generally 
|good. Cross-examined—Mr. M’Namara was a 
jstout man. He pulled Fanny on his lap. He was 
'a most slovenly man. 
| Mr. Tripp said he was Master of the Ceremonies 
at the Grecian Theatre, and had heen so for many 
vears. He knew the petitioner some twelve years. 
| He had been in the habit of coming to the Saloon 
| Within the last two years he had not seen him 
there. He had seen him in 1864 and 1865 with a 
| person they called “ Big-mouthed Rose.” He had 
|seen him associate with her. They took refresh- 
ment together. Hehad seen him leavethe gardens 
with her and go into her house. 
George Harram, who presented a most ferocious 
appearance, said he was a cab-driver, and that he 
| knew the petitioner well. He used to drive him 
about. He took him with a girl constantly from 
the Grecian Saloon to a house nearly opposite 
Tle was generally upon that stand. He always 
drove him with the same woman. Crogs-examined, 


She did | 


| He should be paid for his time. He was on his 
| cab-stand when they came to him. 

{| Mr. Sergeant Tindal Atkinson— You seem 
|always to be on that stand? Witness—Begging 
your pardon, sir, I am not there now. (Loud 
| laughter.) 

A waterman on the stand confirmed the testi- 
mony of this witness. This closed the respondent's 
and co-respondent’s case, and 

Dr. Spinks, in an eloquent address, contended 
that though there might have beem great im- 
prudence on the part of the respondent and co- 
respondent, yet there was nothing to show that 
adultery had been committed. He stigmatised 
the suit as one instituted by the family to get 
rid of the respondent, and that it appeared that 
the petitioner did not believe his wife guilty. 

It being understood that the petitioner would 
not press for damages, the co-respondent’s counsel 
did not address the Court. 

Mr. Sergeant Tindal Atkinson having gone 
through and commented upon the evidence, the 
learned Judge briefly summed up, and the Jury, 
after an absence of considerable time, returned 
and stated that they found that Mrs. M’Namara 
and Mr. Rosenthal had been guilty of adultery, 
and that Mr. M’Namara had also been guilty of 
adultery. The petition was therefore dismissed, 
the petitioner paying the respondent’s costs, and 
the co-respondent his own. 








SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 








J -eanne d’ Ar - C 
A - i - R 
Ss - ol-f - A 
P_ - (aul) - V (irginia.) 
E - uphrosyn - E 
R - obi - N 
Jasper. Craven. 





Correct :—Charles Starmer ; Peter, not the Peter; 
L. B. ; Rumour. 





SOLUTIONS OF THE INCLUSIVE WORD 
‘““COMEDY” IN OUR LAST. 





COME 
CODE 
cop 
coy 
co 
ODE 
op* 
te) 
MODE 
MEDOC 
ME 
MY 
EDOM 
EcoD ! 
EDY + 
DECOY 
DEMY 
DOME 
Dor 
DO 
DYE 
DEY 
YE 

(23) Paanrx. 

Second Class.—Come, Cod, Coy, Code, Co, Ode, 
Mode, Dome, Do, Doe, Ye, Me, Medoe, Dey, Dye, 
Yedo,t Edom, Decoy, Edy, O! (20) Pacanrnz. 

Third Class.—Come, Code, Cod, Coy, Ode, O! 
Dome, Decoy, Dey, Dye, Do, Doe, Demy, Mode, Me, 
My, Edom, Ye: (18) Cuartes Starmer.—Come, 
Code, Coy, Cod, Ode, Mode, Me, My, Do, Doe, Dye, 
Dome, Ye, Ecod! Demy, Edom, Medoe, Dey: (18) 
Peter (Edinburgh.) 

Fourth Class.—Come, Code, Cod, Coy, Co, Decoy, 
Dome, Doe, Dye, Do, Edom, Mode, My, Me, Ode, 
O! Ye: (17) Nettie Reyuxoc. (No initials admissa- 
ble, Nelle.) —Decoy, Dome, Demy, Dey, Dye, Doe, 
Do, Come, Code, Coy, Cod, Mode, My, Me, Ode, Ye, 
O! (17.) J. Me. D. J.; Annie Groroina J.—Come, 
Code, Cod, Coy, Co, Ode, Mode, Me, My, Decoy, 
Demy, Dey, Dome, Doe, Dye, Do, Ye: (17) Nrta. 

Fifth Class.—Co, Come, Cod, Code, Coy, 0! Ode, 
Me, Mode, My, Decoy, Do, Dome, Doe, Dye, Ye: 





* Odie force. 
+ Diminutive of Edith. 
¢ Capital of Japan. 
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(16) M. Grarmes.—Come, Code, Cod, Coy, Do, — 
At Doe, Decoy, Dey, Edom, My, Mode, Me, Ye, 

: (16) THornuILtt Square.—Decoy, Demy, Dome, 
ve Doe, Do, Come, Code, Coy, Cod, Ode, O! Mode, 
My, Me, Ye: (16) Frep Cuanrke. 

Sixth Class.—Come, Cod, Code, Coy, Ode, 0; 
Edom, Ye, Me, Mode, My, Dye, Dome, Do, Doe: (15) | 
Peter, not the Peter.—Come, Code, Cod, Coy, Co, | 
Decoy, Dome, Demy, Dye, Doe, Do, Mode, Me, Ode, | 
Ye: (15) Sr. Bris. 

Seventh Class.—Come, Code, Mode, Dome, Voy, 
Cod, Ode, Doe, Dye, Me, My, Do, Ye, O! (14) 
H. D. G. 

+," Nita also sends a satirical verse, which we 
would print but that it is out of metre, on PETER 
of Edinburgh, for failing to keep his squaring 
promises. Apropos of whom, will his namesake who 
signs himself ‘‘ Peter, not the Peter,’ pleaso alter 
his nom de plume? It is confusing. 





Inclusive word for next week :— 
AMPHITHEATRE 








British CottrcE oF Hrarttn, Euston-road, London.—Forty 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth of Mr Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
lePills; No, 2 Pills. In boxes at 7}d., 1s. 14d., 2s. 9d., and 
4s. 6d ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 14d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. 











LA FORZA DEL DESTINO, 


OPERA IN FOUR ACTS, 
ai 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 








ACT 1 8. d. 
No, 1. casamn, “Me orgs ed OPfaER ” 6 6.06s0ss0e 8. 3 0 
1. Ditto . MS. 3 0 
2. Scena e Duetto, “Ah ber “sempre ‘o mio bell’- 
CN on kins tosissinecssscesens ete. & © 
ACT 2. 
3. Coro Ballabile, ‘‘ Hola! hola! hola !’............ 2 6 
4. Canzone, ‘‘ Al suon del tamburro” . 
MS. and Chorus 5 0 
4. Ditto, solo ....... pine ueua-ail ie aie ae en . MS. 38 0 
4. Ditto, solo .... ces cout 3 0 
5. Coroe Preghiero, “ Padre ‘eterno signor” woe + = 
6. Ballata, “Son pereda son ricco d’onore” ......Br. 3 0 
6. Ditto. easewe . B. 3 0 
% Aria, “Madre, ‘pietosa vergine ” ae a 
7. Ditto ie 6 6 
8. Scena e ‘Duetto, pid tranquilla Y'alma’ sento” 
8. and 5 0 
ACT 3. 
9. Romanza, ‘‘Oh tu che in seno — iangeli” ....T. 
2 eres err re 
9. Ditto .... ‘ ° ‘Br. 
10. Scenae Duettino, “Solenne in quest’ ora » m3 & Br. 
11. Aria, “ Urna fatale del mio destino” . oer: 
lL. Ditto .... ; ‘i: Shee 
12. Coroe Strofe, ey enite ‘al’ indovina” .M-S. 
12. Ditto, solo . W086 6:40. 0:c0'0 Kee ce-ceee See 
12. Ditto do. .. ons 
13, Arietta, A buon mercato chi vuol comprare” “ee 
13. Ditto ..... ire 






14. Coro, “Pane, pan per carita”” ove 
15. Coro, Tarantella, ** Nella guerra e la ‘folita 06 a9.00 
16. Aria Buffa, ‘‘ Toh! toh! poffare il mondo”’.. . ‘Br. 
16. Ditto . 
WH. Rataplan, “ Rataplan della gloria’”’.. . 

- 8. ‘with ‘Chorus 


teen ewes 


17. Ditto, solo . Snunleinicmn owe ...M-3. 
17. Ditto do. 8. 
18. Duetto, “Sleale! il ‘segreto. fu dunque violato ” 

T. and Br, 


19. Scena ed am, “* Miserere di me pieta signore” ..S. 
19. Ditto 


imme COoO Or «oo 62 8o Oo 09 C2 G2 Co mm OO 0 0 
ooo o9c9Oo BSOaanceooooooooocy( 


* eee eee eee ee eee eee o> 





ACT 4, 

20. Aria Buffa, ‘‘Che ? siete all’ osteria?’ ........Br. 5 0 
20. Ditto - B. 5 0 
21. een e ‘Duetto, “Del mondo i disinganni Pocsnute 

Br.andB. 3 0 
22, Scena e Duetto, “Se caddi un giorno esanime” 

3 seen Br. 4 0 
23. Melodia, espe om, mio Dio wih ‘ 8% 3:0 
23. Ditto ... aathcatwenes bas MS, 8 0 

LONDON: 


CRAMER & GO. LIMITED, 
201, Recent Street, W. 


CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. No. 6, 
C XAMER’S CELEBRATED TUTOR for the) te ER'S SIXTH BOOK. — Selections from 
J) PIANOFORTE, containing the Rudiments cf Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor) will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. | studies in Book 5. 


No. 2. | 
ba: AMER’S SECOND BOOK, containing Scale, ( 
Passages, Easy Exercises, Preludes, &c. chosen. from the : 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | No. 8. 
with Familiar Arrangements of favourite Sacred and Operatic RAMER'S EIGHTH BOOK. 

Airs calculated to form and develope the taste of the Performer. , 

No. 3. | 
RAMER’S THIRD BOOK. Containing little} 
Fantasias progressive in difficulty, Themes carefully selected | 
from the Best Writers, Preludes and Exercises from the more 


No. 7. 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 
/ from Cramer and the Standard Composers for the Piano- 
forte 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No. 10. 
with a special view to the Freedom of the Left Hand, &c. } RAMER'S TENTH BOOK. The Modern 
4, School—Thalberg, Chopin, Gounod, &e. 


No, 
(* AME FOURTH BOOK will contain! No. 11. 
“Recreations” in Fantasia form, selected from Secular | RAMER’S ELEVENTH BOOK. Sacred 
= Sacred Works, with a few short Exercises with special C Music, Fugues, Marches, Chorales, &c 
objects. = oie silane ie 
No. 5. No. 12. ; ‘ 
ts AMER’S FIFTH BOOK. Studies in el he ‘S TWELFTH BOOK will be chiefl 
Keys, ony introductory to the Pieces contained in the | composed of Cramer's Advanced Studies, for the acqui 
following Book. | tion of style. 


Loxpon: CRAMER & CO. ‘LIMITED, 





201, Recent Srreet, W. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





, No. 1. No. 3. 
‘tg VOCAL TUTOR, containing the | CRAMER'S THIRD BOOK, containing Exex- 


Rudiments of Music, and the Necessary Instructions for | s 
the Perfect Cultivation of the V oice, with Appropriate Exercises, R Mg oy Tong ut, baste an = Works of 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. | **® ses ais ‘ 
Useful for school and class teaching. | 
No. 2 RAMER’S FOURTH, FIFTH, SIXTH, 
0 SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
oo SECOND BOOK, containing Exer- | and TWELFTH BOOKS will follow in progressive order, and 
vagy Meets Paget caetthy plage tee is etn, ~Aheellag | will contain Exercises, Solfeggi, Studies, and Compositions for 
and Three Parts, with Observations and Illustrations from the the Voice by the most celebrated Singing Masters. 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | : y P 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. 





CRAMER'S EDU CATIONAL PIANOFORTES, 


In Ash Case . - 23 Guineas. 
» Black Walnut - - - - - - - 25 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. ‘The mechanism is of the best 
description, being constructed on the same principle as that of the Grand Pianoforte. 


Lonpon: CRAMER & CO. LIMITED, 207 & 209, Reczyr Srreer, W. 








THE SULTAN’S MARCH. ROMEO AND JULIET. 


PIECE D'OCCASION. ROMANTIC OPERA IN FIVE ACTS, BY 
CH. GOUNOD, 


BY 








WITH FRENCH, ENGLISH, & ITALIAN WORDS. 
G R O S S I N I COMPLETE FOR VOICE AND PIANOFORTE, 16s, 
a . 





Now Published 
SONGS, DUETS, TRIOS, AND ALL THE VOCAL 
NUMBERS OF THE OPERA, 

PIANOFORTE FANTASIAS ON “ROMEO AND JULIET,’ 

WALTZES ARRANGED ON THE SAME, 

THE CELEBRATED BALLET MUSIC. 

“ROMEO AND JULIET” QUADRILLES AND POLKAS, 

PIANOFORTE SCORE, BAND PARTS, &c. 





SOLO OR DUET FOUR SHILLINGS. 





Lonpon : 
CRAMER & CO. LIMITED, 


201, Recent Srrazer, W. 





CRAMER & Co. LIMITED, 201, Regent Street, W. 








| 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE 


BY POST FOR 


FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE............40 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 


20 Guineas per annum 


CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*4* Loan of Packing-case free. 





CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 

1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*.* Post-Office Orders to be made payable to CRAMER & CO., Pcst- 
Office, Regent Street 
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HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome ‘of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


IS PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 


UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnarp BiaGrove. 


Fantasia on Airs from Gounod’s Opera, “‘ Faust” .......... 63. 
Schira’s Opera, ‘“‘ Nicold de’ Lapi” .. 5s. 








” , 


pe Pe Meyerbeer’ 8 pans “L’Etoile du 
Nord” © 

Nicolai’s Opera, “Merry ‘Wives. of 
a Windsor” ... 6s. 


INSTRUCTION BOUK FOR THE CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by RicHarp 
BLaGROVE, ‘10s. 6d. 


CRAMER & CO. Limitgp, 201, Regent-street, W. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





“Ce a CTRG WEA” o.scvscevccnccnnee 
PETS 6 sk.dscncans 
** Ah Nelle Notti ” rs 

“Cara Oblia” 

Pet Marjorie” . a satus iene nate 
“ When Twilight Shades” On ee ne eT eee 
“Willow by the Wave” . 


eee eee ee ee ee ee ee eee 


ween eeee 


cooaaooFf 


eo 2 62 BD DD oO 





Cramer & Co. Limited, 201, Regent Street. 





CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





8 
Jules Benedict’s Grand Concerto for Pianoforte, mene 


by permission to the Empress of the French ........ 10 6 
Andante from above, published separately . 4 0 
Rondo from above, published separately . 5 0 


(These two numbers are the most deservedly popular move- 
ments of the composition.) 
Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated wlth a View of Costessy Hall, dedicated by 


2 


permission to Lady Stafford . 4 
Kuhe’s Gems from Italian | Operas, Parts. 1 2, ‘and a3 now 
ready es ..each 3 


oon 


Kuhe. The ‘Chimes |. |. 

Brinley Richards. By the Sad Sea Wav es, ‘Fantasia ‘on 
the celebrated ballad from Benedict’s om, The 
Bride of Venice .... 3 0 

Alfred Devaux. The Melodies of Scotland. New Edition 
. Six Books. Arranged in a familiar style. Each 













ook 3 0 
J. @. Callcott, “St. ‘Cecilia, Books’ 1, 2, 3. "Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 4 0 
Book 1, 2, 3, duet .... 6 0 
JG. atoott March of the Men of Harlech. Transerip- 
se 40 
J. G. Cailcott. “Home, ‘sweet Home. ’ ‘Transcription a 
W. Harmston. Le os An reat piece for 
pianoforte .. 3 0 
T. Villar. The Patrol: ‘A’ Night Mareh “A \ charming 
composition ......... eoee 3 0 
CRAMER & Co. Limited, 201, Seabe -street, W. 
| Al 1c 
CRAMER & CO.’S 
NEW SONG S. 
BY 
FAVOURITE COMPOSERS. 
8. d. 
Let me love thee .. et nlatoaien date ..Arditi 3 0 
A Voice from the Ocean .......... iy. P, “Knight 3.0 
Angel Land.. s:bbaeesee ewes Ditto 3 0 
All that’s bright must fade ar er "Mudie 3 0 
Bright be thy dreams . Pe . Ditto 3 0 
Pauline’s Song.. soc ceeececccees J. L. Hatton 3 0 
Pretty Nell ...sscveces cieveenenee ene Fagan 3 0 
Twilight ...... oe oaseener cove 3.0 
Kissing her Hair .. 3 0 
What saith the River......s+s+seee 8 0 
Song of Home .. ab do-04 bat econatpee 2 6 
Hymn of St. Hilda's Nuns... 00.000 B, Richards 3 0 
The Last Watch............seseeeeee8 J. A. Macfarren 2 6 
The Broken Ring eas .Henry Smart 2 6 
I long for the Viole tipeing 22 Reichardt 4 0 
My Jamie . RR AR RH 
Song of the Echoes... .sssseseeees ss sree seed» Barnett 3 0 


Cramer & Co, Limi ed, 201, Regent-street, W. 








CRAMER & CO.'S 
NEW DANCE MUSIC. 





s. d. 
Chignon Quadrilles. Arranged on popular subjects by J. 
G. Callcott. Finely illustrated in colours. Solo .... 4 0 
” ” ” Duet nw 2 
a ae os Septet .. 8 6 
” ” Orchestra 5 0 
Lucerne Quadrilles. Arditi. On airs from William Tell 
Dt ounce @°9 
“ Pn ~ DO ctswse & 
99 99 es Septet ...... 3 6 
ne Orchestra.... 5 0 
Bachelors’ Ball Quadrilles TT er ee 
The Popular Polka. Arditi. “With elegant title page 
PP sé cssces SS 
o a ~ DOR cause & D 
‘a ss ne Septet ...... 3 0 
a ae si Orchestra.... 5 0 
Star Shower Waltzes. Carl Lindberg. [Illustrated 
BP scccmsce & © 
a ne Duet ........ 4 0 
ae & Septet ...... 3 6 
i Orchestra.... 5 0 
Marguerite Valse. By K. c.” SE ee 
Flying Scud Galop. By G. Richardson. “is played and 
encored in Boucicault’s celebrated drama. 
TRacicnwns € § 
‘ Po Duet . 40 
+“ aa Cornet ‘obligato 0 6 
- ae Septet ........ 3 6 
” Orchestra ...... 5 0 
All the Rage. ‘peueeneny on popular penne ae 
by Callcott . Jaebenn saan ee 0 


mbes. Limited, 201, Seat anil Ww. 





CRAMER & CO.’S 
VOCAL DUETS. 





Stephen Glover. ‘Soft fell the Dews of the Summer 


Night.” Words by J. E. Carpenter................ 3 0 
Stephen Glover. ‘‘ Beautiful Moonlight.” Words by J. 

KE. Carpenter . isscbbmeeravin ae 
Macfarren. ‘The Fall of the Leaf.” For Soprano and 

Contralto .... Eee, - 
Vincent Wallace. ‘Over the Silvery Lake.” Barcarole 

for two female voices. Words by J. E. Carpenter .. 3 0 
Linley. ‘Daylight still — ” Words and music hed 

George Linley ...... 3.0 


Cramer & Co. Limited, 201, pane anu W: 





CRAMER & CO.’S 
SACRED MUSIC. 





Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott : 

No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, —— Wallace, and 
OS ere er 8. 

“Duet 6 

No, 2, Containing Selections from Cherubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and Gounod 


oo 











Solo 5 0 
Duet 6 0 
No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, — a - Brinley 
Richards ..... . Solo 5 0 
* “Duet 6 0 
Sacred Half-hours with Gounod . sarees .. Solo 4 0 
Ae “Duet 5 0 
Cramer & Co. Limited, 201, Regent-street, W. 
EW ITALIAN ‘oe S > 
-_————— d. 
E Amor del Mondo (Valse)............ .. Arditi 3 0 
L’Invito al Mare (Barcarola a ieee voci) . .Arditi 4 0 
Gia suona l’Ora..... s .. Fanny Lablache 3 0 
La Giardiniera.. ceoce ce Ome 2 6 
Bell’ Isola del Mar. .J R. Thomas 3 0 
Tl Pastore e la Pastorella . .. Belsiana 2 6 


Cramer & Co, Limited, 201, "Regent street, W. 





HE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. meetin 201, Regent-street. 





AULINE’S SONG, “Who ‘beingsth 2 me fresh 
flowers?”” Composed by J. L. Hatton. Exquisitely 
illustrated, price 3s. Just published. 
Cramer & Co. Limited, 201, age -street, W 


JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 

by FELIX Li COUPPEY, Professor at the Conserva- 

toire Imperial of Paris, Chevalier of the Legion of Honour, of 

the Order of Charles II{, (Spain) and of Leopold (Belgium). 

Translated and adapted tin the Second Edition (with the 

author's express permission) by HENRI RONGET. London; 

Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and "Dublin, 








WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.1. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 48 3d. 
THE LITURGY of the CHURCH of SARUM, 
a ED. Preface by Rev. T. Carter, 7s. ; by post, 
Ts. 5d 

INCE N SE ‘After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, ~_ the Law of the 
Present English Church, 1s. ; by post, 1s. 
SUGGESTIONS for CEREMONIAL ofee SARUM 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. Irons, D.D., Prebendary of St. Paul's, 38. 6d. ; by 
post, 8s. 9d. 

SA'INGTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rey. Dr. Lee. ‘‘It formed 
pow ~s of Tract 90.”"—British Magazine. 7s.; by 


ADIGE ST “of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d 

ORIGINAL SEQUENCES, HYMNS 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, Is. ; ih. s. 2d. 

HYMNS APPROPRIATE to the SICK — 
On Toned ‘ty 2s. ; by post, 2s. 2d. Cheap edition, Is. ; 
by post, 1s. 1d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
- the HEAVENLY COUNTRY. On Toned Paper, 2s,; 

y post, 2s. 2d. Cheap edition, 8d.; by post, Od. 

HY MNS. chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Lang % ee {stria, and Styria ; with a 
Visit to Montenegro. ; by post, 6s, 4d. 

TEXT EMBLEMS: “4 "series of ‘Twelve beautiful 
Designs, by — illustrating as many passages of Holy 

Scripture. 28. ; post, 2s. 1d. 

THE TRAN SL ATTONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES ofS. ANTONY 
of PADUA. Translated, Veritied, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. «In Monthly Parts, 9d, ; 
by post, 10d. (‘To be completed in Twelve Nos.) 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. on 5s. ; by post, 58. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 


and other 











J.T. HAYES, Lyall Place, Eaton-square, 8.W. 

ESSY LEA. Opera di Camera. G. A. 
MACFARREN, 

Complete for Voice and Pianoforte, 21s. net. a 

8, 

The Overture. Arranged by Edward F. Rimbault, 

Piano Solo. . oe ee ee ee » 60 
“Ts any merr amsel here ?”.. ee ee ee . 8 0 

**T shall woo oe ee eo 8 
“ When youthful joys and hopes are fied.” .. oe + 26 
“The Gipsy’s Home.” .. ee ee oe oe - 2 6 
“The blush of —y morn.” ., a oe eo - 2 6 
“Who?” ee oe ee - 26 
“ Silly youth, you ‘sadly tease me.” .. om oe + 80 
“You wicked Gipsy girl.” ee ee ». 80 

‘ There’s a wond'rous en potion. a os ee ee 

** Money, money !”” ° ee oe ee . 40 
* The draught of love.” oe a + 60 
** The last appeal.” (Jessamine.) . si ee oe . 26 
* At first the mountain rill.” Quartet. .. oe » 80 





Cramer anv Co. (Limited), 201, Regent-street, W. 





4 eee BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 

The Complete Operetta, for Voice and Pianoforte, 12s. 
a, 4, 
The Overture... . 40 
1. Duet—“ Night and morning” andC, 8 0 

2, Song—‘‘ My home in Cloud Ma's original pt 

flat; transposed key, B flat .. + S.orM.S. 8 0 
8. Trio— News | girls, news!” ee oe 8.C.T. 8 0 
4. Song—‘‘ Boot and saddle!” oe ee - .B 8 0 
5. Trio—‘ My heart is breaking” - & T.andB. 8 0 
6. Duet—‘‘ Ah! Captain, 1 can see you” S.andb. 38 0 
7. Chorus—‘‘The cattle in the clover” .. ee . 40 
8. Song—‘‘ Ah! do not take her from him” ee Cc. 20 
9. Song—“ For her sweet sake ” ° T. 8 0 
10. Duet—*‘ We waited late, we waited long, " S/andT. 8 0 
11. Chorus—“The Rheinland ” ee » 8 0 








Caamen & Co, Limited, 201, Regent-atreet, W, 
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LAMBORN COCK, ADDISON, & CO, 


62 & 63, New Bond Street. 


oes 


NEW SONGS. 


sé. 

ee ere ee Bishop 2 0 
ee See 06 OER... . aacassakuad Ke sishop 2 0 
The cardinal points .............. E.Hime 3 0 
TRO TMOG GRY oc ivevcncten Walter Maynard 3 0 
Had I never seen thee...... Walter Maynard 3 0 
Bee TD oo cuccakerxrenanecn Westbrook 3 0 
PE sv aveash coreackcen ses eames E. Bache 3 0O 
A voice from Heaven.......... C.M. Henke 3 0 
Don't go primrosing ............ Longhurst 38 0O 
ey Ghent, Ge DY cn. eicivnccnes Blumenthal 4 0 
Ditto (in F) ..Sung by Mr. Sims Reeves 4 0O 
While the wood grows .......... J. Benedict 8 O 
E cannot forget her .kicscccsccccues ditto 38.0 
Vieni la barea e pronta ....F. Edward Bache 3 0 


NEW DUETS. 


BORE O08 nes enc vtniinrecarnuccens eee of 
Boerow GOOUNEE occ acisesseves G. C. Ollivier 3 0 
Wee BOONE os 0 6 cacedenas G. A. Macfarren 3 0 
We NB occ ce ca tasene G. A. Maefarren 3 0 
Yarewell to those who love us (8. & B.) 

Henry Smart 3 0 
MOE TO AO. iivinkcctniccicanenne Pinsuti 3 0 

NEW TRIOS. 

Sun-rise (8. 8. &C.) .......06. Henry Smart 3 0 
Dear peaceful valley (8S. 8S. & C.) ..J. Barnett 3 0 
Thou art, O God, the light and life 

T.M. Mudie 2 0| 

NEW QUARTETTS, &c. 
Gid la notte s’avvicina........ Hi. C. Deacon 3 
Golden slumbers.......... W.H. Cummings 0 
LONDON : 
LAMBORN COCK, ADDISON & CO., 


62 & 683, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 


ments, by all the Best Makers, for Sale or 


Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Piano fortes 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, | 


64, WEST STREET. 


PREVENTION OF CHOLERA. 


= PURE CHARCOAL FILTERS render 
the water at all times a from Be. injurious s sub- 
stance. No saud and s e tkine & Son, Filter 


and Harmoniums let out! 








jf, SECEOH & Co., PIANOFORTE- 
i HER MAJESTY, 210, Regent-street. 


IANOFORTES for SALE or HIRE (selected 
and approved by Mr. Lixypsay Storer) on the most mode- 
rate terms. Illustrated price lists on application. 
Appison & Co., 210, Regent-street. 
DDISON & CO./s BOUDOTR 
PIANOFORTE, 21 to 25 Guineas. 210, 


COTTAGE 
Regent-street, 
ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lemmens) on the most moderate 
Illustrated price lists on application, 

210, Regent-street. 


terms. 


Appison & Co., 


EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas, 
Appison & Co., 210, Regent-street. 


DDISON & CO.’s CHURCH HARMONIUMS, 
14 stops £30, unrivalled in power and quality. 
Appison & Co., 210, Regent-street. 


= SON( 


Daughter of the Snow (The Snow- — 3 
Little cares the robin enon. ath nanvageee, ae 
Where the roses grow (duet) ........eeceeee00. 4 
Long has been the winter. 3 





i 





sy JOSEPH 


e & 


iS AND DUETS. 
PHILIP KNIGHT. 


0 
0 
0 
Pe EO pam 0 
Published by Cramer &( Co., 201, Ss egent-street. 


Just Published, Price 4s., 
CURRAGH CAMP 
By E. DE SELVIER. 
15, Westmoreland-street, Dublin. 


T HE WALTZ. 


Cramer & Co., 








| HE SONG of the ROSE. Words by H. 
Savirr Crarkr, Music hy W. C. Levey. Price 3s. 
Limited, 201, Regent Street. 


| Cramer & Co., 


0 pray BELLS. Words by H. 
Cranke, Music by W. C. Levey. Price 3s. 
Limited, 2¢1, Regent Street. 





r L AC (The T ‘Sa }. Méditation 

4 Poetry by Lamarting, Music by NreprRMeyrr ; 
words by L. 
Price 3s. 


pottique. 


Hi. F. pv Terneavx 


|. Cramer & Co., 
| A sweet and pathetic melody. 
} 


Cramer & Co., Limited, 201, Regent Street. 


Wren: ? A new Song. W 
| LonGretiow, Music by Ciara, Price 3s. 


Limite ~ 201, Regent Street. 


ords 


Cramer & Co., 
| RDITI’S LAST SONG. ‘* LET ME LOVE 
| THEE.” Words by Waiter Maynanp. Price 3s, 

Cramer & Co, Limited, 201, Regent-street, W., 


RDITVS “*E AMOR DET MONDO.” Com- 

posed expressly for Mdme. Titiens, and introduced by 

her with excellent effect into Nicolai’s opera, ‘‘ Falstaff.” A 
captivating vocal valse, Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 


VOICE FROM THE OCEAN. By J. P. 
Kyient, compozer of ‘She wore a Wreath of Roses,” &c. 
Words by L. H. F. pv Terrgavx. Price 5s. 


UHE’S GEMS OF TH E 
Nos. 1 and 2 now ready. Each 3s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 


OPERA. 


Craner & Co, Limited, 201, Regent-street, W. 
ZEPHYR. Morceau ¢légant pour piano. 
ur J. W. Harmston. Price 3s. 


T E 
1 Po 
Cramer & Co. Limited, 201, Regent-street, W. 


= aouaenacens 


Be OME, SWEET 110M om " Transcribed for the 


pianoforte by J.G Canicorr, Price 4s. 

Cramer & Co. Limited, 201, Regent-street, W. 
\ ARCH of the MEN of HARLECH. Tran- 
A scribed for the pianoforte by J. G. CAttcorr. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


“ce 'e 


Price 2 





DOUGHTY DEEDS MY LADYE 
PLEASE.” Composed by W. Vincent Watrace. 


*“c nameER & Co. Limited, 201, Regent-street, W. 


PIANOFORTES, 


7 J. ENNEVER & SON., PIANCFORTE 
\ MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, 
the late firm of Allison and Allison, Dean-street, Soho.) 

w. J. KE. & Son respectfully invite the attention of the 
* bili ty, Clergy, and the Profession to the Stock of FIRST- 
CLASS PTANOFORTES which they have elways on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
achcols, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &e. 
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MAKERS to! 





Better, 


SAVILE 


English 


JON -STREET, Fitzroy-square, W.C. (Manufacturers to 











ay 


GROVER AND BAKER’S 


CELEBRATED 





PREMIUM 
SEWING 
MACHINES 


MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE 





WARRANTED TO DO 
Stronger, and Handsomer Work, with less 
trouble, than any other. 





In addition to Stitching, Hemming, Felling, 
Tucking, Gathering, Quilting, Cording, 
Binding and Braiding, they 
EMBROIDER BEAUTIFULLY. 


INSTRUCTION GRATIS, PROSPECTUS FREE, 
GROVER AND BAKER, 


150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 


‘CRAMER'S STUDIES. 


IN THE PRESS. 
CRAMER’S 


CELEBRATED 


FORTY-TWO STUDIES, 


COMPLETE AND CORRECT, 
PRICE 2s. 


CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post _— jor SEVEN shisueat 














1.—15 ENGLISH SONGS. 


No. 

The Parting. | The Ploughboy. 

Alice Gray. | Be mine, dear Maid. 

Rock’d in the Cradle of the; Welcome me home. 
Deep. Cherry ripe ! 

The Anchor's weighed. Long, long ago! 

The Thorn. Isle of Beauty. 

I'd be a Butterfly | Beneath the Willow Tree. 

Where the Bee sucks. | Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

When Johnny comes marching —! ! I hear an Angel sing. 
home again, ’m lonely since my Brother 

The Mocking Bird. Titled. 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come home, Father ! ' Song of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Lonpon : CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
PIANOFORTE GALLERY, 207 & 209, ReGENT STREE’. 

Composed by Lzo Krersuscn, 
WO SONGS—1. THYRSIS, 2. THE WISH— 
for a Soprano or Mezzo-soprano. Also, ‘‘Ogentle summer 


rain.” To be had at Messrs. Augener & Co.'s, 86, Newgate- 
street, City. 


rPHE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz.. from 2s. 8d. to 3s. 8d. 45 sod Chine 
Teas as usual, at 1s. 4d. lb., and upwards. Price lis’ 
Warchouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 














Printed by Gaenes Woop, of ‘No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the aw. 2 a 
published by Avams & Francis, at 59, Fleet-atreet, 

U:ty of London.—Saturday, July 13th, 1867. 











